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the phagors, competes for supremacy
with humanity? How does that compe-tition fare when nature requires both species tosurviveifeither are to do so?

Inaway, itistheimplicationsofthislastquestionwhichmakethewhole three-volumeworkunique.Forthe storythatunfolds overgenerationsis adualone:wehaveontheonehandthegrowthanddecayofnations, with the struggle for power which thatimplies; andontheotherwehavetheintensehopesand disappointments, loves and triumphs, ofindi-viduals.
_

_

Thefirst book ends with the astonishing seriesoftwenty eclipses which signify the arrival oftruespring, 634 Earth years after the winter nadir. Thenext volumeis set in the period leading upto peri-helion (orsummer solstice), when life in the tropicsbecomes unbearably hot. Here we discover Citieswhich, evenwithoutadvancedtechnology, cansurvive the extremes of temperature. As the planetswings back in the third book, Helliconia Wintertowardsthe long centuries ofdark, whatgreat uni-fying idea, what kind of leader, can persuade thepeople to unite against the coming cold?J

HELLICONIA WINTERtobe published autumn 1985
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At Last The
1984 Show!

ALAN DOREY   
I never thought we'd get to this stage,
actually sitting down with barely five weeks to
go to Seacon '84. So much has happened in the
years since the whisper went out that Britain
wanted to hold a Eurocon that I suspect when
it's all over, a large number of people are
going to have a great void in their lives.

O£ course, any sensible member of the Seacon
"84 committee is going to take a well eamed
rest, but then, if they're fool enough to run
it in the first place, they'1] soon volunteer
for whatever comes next. I know this much
because it happened to me.

I'm welcoming you all to Seacon '84 asthe
Programme Book Editor. I've also got to welcome
you all to Seacon '84 in my official capacity
as Chairman of the British Science Fiction
Association, but as we've taken out an
advertisement to do just this, I won't repeat
myself.

This programme book is a large beast. I've
toiled late into the night on numerous
occasions, burning the midnight oil, tearing my
hair out in an effort to get you the very best
of contents. I've cajoled, asked, demanded,
requested politely, threatened, blackmailed,
tortured, suggested on bended knees that the
readers really would love a thrilling article
by Arnold Tharg and generally terrorised half
of the known world in my efforts to get this
book together. It's been difficult: my generous
nature allowed deadlines to be

_

breached,
word-counts to be ignored and artwork to arrive
which needed further processing before
printing, but (as they say) at the end of the
day, the long and the short of it is, when
all's said and done, I believe this book is
damn well worth it.

I've done two Eastercon programe books
previously, so I have had a little experience,
but nothing could have prepared me for this
task. Indeed, the whole organising of Seacon
"84 has been realms above anything I've ever
known apart from deciding whose round it is
when the bar is about to close. This book
represents Seacon '84; space constraints do not
permit all those who have had a hand in Seacon
from getting their voices heard, amd because
I've edited it and contributed to it, very
naturally, you'll find that it reflects my
Outlook on life and my views on the convention.
Whilst not always those of the rest of my
fellow camittee people (!), I trust that they
accord most of the time.

Please take your time to look through this
book. It's not just a list of members, a
bibliography of the guests and a few adverts.
It's much more than that. I know none of you
will read the Book until after Easter, but I've
endeavoured to include items of general
interest in the form of a review of 1983.
Roelof Goudriaan surveys the European scene,
Joseph Nicholas looks at the British Books of
the year, there's a list of the 1983 awards, I
have contributed a piece om the fannish scene
and there are several small 'fillers' picking
up on items of interest culled from the news
pages of the BSFA's magazine, Matrix.

A glance at the contents page will give you
more of the flavour of what this book is, but
note the items from Ian Watson, Brian Aldiss,
John Clute, John Brunner and Rob Shaw. There
are decorations and pieces of art by Jim
Barker, Harry Bell and Pete Lyon and full
details of our programme, our films, the
campetitions and all the other more esoteric
interests.

Seacon is going to be a large convention;
there's going to be a lot happening, so don't
wander around looking bemused - you'll miss all
the fun. Make Use of the Pocket Progranme Guide
(almost a book in itself!), use the maps of
Brighton and the Hotel to navigate your way
around, and most of all, if you have any
problems or difficulties, search out one of our
many gophers, helpers or committee and they'll
put you on the right track.

Now all I've got to do is get this whole thing
together; my printer is champing at the bit ard
I've still got a few more pages to complete.
Now, where is that ripping space adventure
story by Amold Tharg?
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Chairman’ s
Welcome(1)
MARTIN HOARE

When Alan Dorey asked me to do a Chaimman's

welcare I immediately thought of buying

everybody a drink in the convention bar. At the

first British Convention, a round of drinks for

all would have cost less than £2. That was

Faster 1937. At Seacon '84, the cost has risen

to well over £1000. When I asked Alan to split

a round with me he explained that what he

really wanted was sanething for the Programme

Book. Well, here it is:

- Welcome to the Conventions!

_ No, it's not a typesetting error, this year the

Fastercon is a triple event. For the first time

ever, Eurocon and the World SF writers' meeting

are being held in the U.K at the same time as

Eastercon, which is the British annual SF

Convention. ,

This gives many British fans, including myself,

the chance to repay the splendid hospitality

givn to us at conventions all over Europe. My

first foreign convention was the legendary

SFANcon 74 in Gent. Here a well know

Birmingham book dealer claims to have

introduced the "Room Party as we know it' to

Europe. This was a tradition which was quickly

seized upon and has flourished to such an

extent that the owners of the hall have now

banned conventions. I enjoyed that con so much

that I have been going back ever since.

Tt was at a Belgian convention that I first met

our Fan Guest of Honour, Waldemar Kumming.

While everybody else was quietly eating their

' aspirins on toast for breakfast and staring

across the table with that bleary bloodhsot

lock rarely seen outside of conventions ,

Waldemar's international pun machine was at

work. Peggy White wanted same tea. "Walde, will

you be mother?" Waldemar, a fully paid-up

member of that large group in fandom whose

stomachs have a negative focal length,

immediately responded "No, all Germans are this

shape". Welcame to Seacon 84, Waldemar.

Why do people go to conventions?

One reason is to meet authors whose work you

partiocularly like. I am looking forward to

meeting Pierre Barbet, Josef Nesvadoa and Roger

Zelazny for the first time. Welcame to Seacon

Josef, Pierre and Roger.

Other reasons may be quite incamprehensible. A

large group of people has been working very

hard for over two years to bring this

convention to life. I would like to thank the

whole committee and all the other helpers who

who have worked so hard to organise this

convention. Special thanks go to John and

Marjorie Brunner because this convention was

their idea.

Our only British Guest of Honour is Christopher

Priest. SF fans have acquired a_ totally

undeserved reputation for practical jokes. The

Oxford University group seemed to suffer fron

such slander more than many others. Chris, in

the early days of his writing career, kindly

agreed to go to Oxford to give a talk to the

group, only to be blown up in the pub after the

meeting. One of the accused feigned deafness to

avoid suspicion. He has continued to maintain

this pretence as it gave him a great advantage

as a gossip columnist. Chris did not let this

set him back. Even when his car was teleported

from the street ouside London's One Tun, to

miraculously re-materialise in a nearby shop

doorway, sideways on, he was unperturbed but

showed a grasp of language seldom seen in

anybody but a master of his craft. Chris was

recently selected as one of the "Best of

British Young Authors', the only SF athor to

achieve this and I an pleased to welcame him to

Seacon '84,

Finally, if this is your first convention or if

are an old-stager, welcame to Seacon "94,

especially if you have travelled many miles (or

kilametres) to get here.

Have a good convention.

 



Chairman’s Welcome (2)
JOHN BRUNNER

To our friends attending a British Con for the
first time:-

In 1964, at a time when British conventions
usually drew at most a couple of hundred fans,
I went to California for my first American
World Convention. That had a membership of
1500! To me it was quite overwhelming.

More recently Marjorie and I have been to many
European cons of about the same size as the
British cons of twenty years ago. This ome at
Brighton, however, will probably be as big as
my first Worldcon, and I imagine quite a lot of
people at it may feel as much aat a loss as I
did then. So here are same hints I hope you
will find useful.

Take the time to read the Programme Book, and
the other information contained in its
envelope. And please also look at the notices
on display in or near Registration. You will
find news of extra events not listed om the
Programme Sheet which you may be interested in,
and details of umavoidable changes to the
timetable. Because so many things are going on,
it's worth dciding in advance what items you
particularly want to see, so read ow
convention newspaper, the Brighton Early, and
remember to consult our TV information service
"Seafacts and Coracle", in the Metropole.

Summaries of major speeches and other useful
informtion will be available in advance in
French and German. The supply of these may be
limited; if so, please share your copy with
friends.

If you need help with translation, look for —
sameone wearing the interpreter's badge. It
ebars a design based on the Raman god Janus,
with face looking both ways, and a ribbon
underneath with a list of languages on it. If
you speak English and are willing to help those
who don't, please obtain one of these badges
fron Registration. In the Hospitality Rocm
there is a stock of dictionaries to help with
really difficult problens.

Speaking of badges: You MUST wear your
membership badge at all times!

One final suggestion. Do try and sample
everything! We are well aware that sare
programme items may prove difficult for
non-English speakers (for example, a quiz or a
technical lecture). So we have done our utmost
to ensure that throughout each day there will
always be samething else going o which will
appeal to you.

Above all, we hope that you will have the
chance during the weekend to make friends with
a lot of British fans. Tell them about SF
conventions in your country, and - who knows? -
maybe next year same of them will want to go
and see for themselves what cons are like
across the channel.

I'll drink to that! Cheers!

 

VOUS ASSISTEZ LA PREMIERE FOIS A UN CONGRES BRITANNIQUE?

Il y a vingt ans, j'ai participé dans mon premier congrés
mondial américain, en Californie. A cette époque les con-
grés britanniques n'attiraient que quelques centaines de
fans au plus, mais 1a-bas il y en avait 1500! J'en étais
accablé!

Plus récemment, Marjorie et moi avons assisté a plusieurs
congrés européens aussi petits que ceux en Angleterre
pendant les années soixante. Celui-ci A Brighton sera par
contre aussi peuplé que mon premier Worldcon. Pour ceux qui
risquent d'&tre désorientés comme moi en 1964, je voudrais
proposer quelques conseils utiles.



 

 

Tout d'abord, lisez ce bouguin, et les déplis dans la méme

enveloppe, et en sus Tes affiches autour du bureau d'in-

scription. Vous y trouverez des renseignments concernant

des événements supplémentaires et des changements inévita-

bles dans l'horaire. Parce que-tant de choses se déroulent

simultanément, il vaut la peine de vous décider a l'avance

si vous voulez assister Aa ceci, cela ou un autre. N'oubliez

ni notre journal "Brighton Barly" :ni* te service "Seafacts &

Coracle" a la télé interne de 1'hétel Metropole.

Des résumés des discours les plus importants et d'autres

renseignements utiles seront disponibles en francais et en

allemand. S'il n'y en a pas assez pour tout le monde, parta-

gez les vétres avec VOS copains, S.V.P-

Si vous avez besoin d'un interpréte, cherchez quelqu'un qui

porte un insigne avec le symbole du dieu romain Janus, avec

deux visages opposés, et une liste de langues sur un ruban

ci-dessous. Si vous parlez anglais et voulez bien aider

ceux qui née le comprennent pas, demandez un tel insigne chez

le bureau d'inscription (Registration). Dans la salle

d'accueil (Hospitality Room) il y a des dictionnaires pour

résoudre les problemes les plus graves.

En parlant des insignes: il faut absolument porter 1'insigne

du congrés toujours et partout!

Un dernier conseil. Faites la preuve de tout ce qui se

passe! Nous savons bien que, dans notre programmation, il y

a des événements difficiles pour les non-anglophones (par

exemple les devinettes, les exposés scientifiques). Mais

nous avons fait de notre mieux afin d'offrir pendant chaque

journée quelquechose d'autre pour vous amuser a n'importe

quelle heure, du matin jusqu'au soir.

Surtout, nous espérons vyivement que pendant ce weekend vous

ayez l'occasion de faire la connaissance de beaucoup de fans

britanniques. Expliquez comment les affaires s'arrangent

quant aux congrés SF dans votre pays, et - qui le sait? -

peut-étre sera-ce que, L'année prochaine, quelques~-uns

d'entre eux vont se décider de voyager outre-Manche pour en

vyoir un. Si oui, ¢a s'arrose, hein? :

Santé!

- John Brunner

SIND SIE ZUM ERSTEN MAL BEI EINEM BRITISCHEN SF-KONGRESS?

vor fast zwanzig Jahre reiste ich nach Kalifornien zu meinem

ersten amerikanischen Weltkongress. In jener zeit war die

Mitgliederzahl bei einem britischen Kongress ungefahr 2-300.

Dort aber gab es 1500! Ich fiihlte mich ganz tibergewaltigt!

 

 



 

 

Seit dann waren Marjorie und ich auch bei vielen europ4-
ischen SF-Kongressen, meistens ebenso klein wie jene in
England zwischen 1960-70. In Brighton aber werden wir auch
am mindestens 1500 begrtissen, und ich glaube, viele Leute -
wie ich in Kalifornien - in Verlegenheit sein werden.
Hiermit also einige hoffentlich ntitzliche Andeutungen,

Zuerst: bitte das ganze Programmbiichlein lesen, alle andere
Flugblatter in dem selben Umschlag, und auch alle Plakate im
Anmeldungsbiiro (Registration) und nebenbei. So kann man
Nachrichten haben, von zus&tzlichen Ereignissen nicht auf
dem Programmblatt, und unvermeidlichen Veranderungen der
Zeittabelle. Weil es so viele gleichzeitige Ereignisse
gibt, ist es die Miihe wert, sich am Anfang zu entscheiden,
ob man in diesem oder jenem oder einem anderen teilnehmen
will. Es gibt auch eine t&gliche Kongresszeitung ("Brighton
Early") und eine Fernsehennachrichtsdienst ("Seafacts &
Coracle") im Hotel Metropole.

Zusammenfassungen von wichtigen Reden und andere nititzliche
Ausktinfte werden wir auf deutsch und franzSsich zur Verfii-
gung stellen; wenn es nicht genug davon gibt, bitte fire
Kopien mit Freunden teilen,.

Es gibt auch eine tibersetzungsdienst. Unsere freiwillige
Dolmetscher tragen ein Abzeichen mit einer Skizze des
r6émischen Gottes Janus (der zwei Gesichte hat) und darunter
ein Band mit einer Sprachenliste. Wenn Sie mehrere Sprachen
verstehen, und wollen anderen helfen, die nicht so glticklich
sind, bitte um so ein Abzeichen im Anmeldungsbtiro bieten.
Im Gastfreundschaftsaal (Hospitality Room) gibt es Wérter-
biicher womit die schlechtesten Schwierigkeiten zu lésen.

Wahrend dass wir iiber Abzeichen sprechen: jemand muss immer
und tberall das Kongressabzeichen tragen!

Eine letzte Andeutung. Bitte ein Bisschen von allem das
geschieht probieren! Wir wissen klar, dass einige Programm-
ereignisse fiir unsere Mitglieder die nicht sehr gut englisch
Sprechen ziemlich langweilig sein werden (z.B., ein Quiz
oder eine wissenschaftliche Vorlesung). Dafitir haben wir so
viel wie mdglich gestrebt, um alles so in Ordnung zu setzen,
dass wahrend des ganzen Tages von Morgen bis Nacht etwas
interessantes passieren wird.

Vor allem hoffen wir, dass Sie in Brighton die Gelegenheit
viele britische Fans kennenzulernen finden werden. Bitte
SF-Kongresse in Ihrem Land beschreiben, und - wer kann es
wissen? - vielleicht im-n&chsten Jahr werden sie auch sich
entscheiden, an der anderen Seite des Armelkanals einen SF-
Kongress selbst zu sehen, Wenn ja, so werde ich einen Toast
darauf bringen.

Prost! - John Brunner

  



 



After a quarter of a century we are finally to
welcame Roger Zelamy, who began publishing SF
before the death of President Kennedy, and who
is still less old than at least oe of the ages
of Senator Hart; who is the author of more than
30 full-size books; who has had one of his

novels filmed (cisastrously) and has a couple
more under option (hope sorings eternal): who
has won four Hooos, three Nebulas, the Prix
Apollo, and others; who has been Guest of
Honour at a Gozen or so conventions, but never
here in England, until now. If we are lucky,
when we meet him in the flesh, ard welcome him,

and hear him speak, we may be in for a few
surprises.

Of all the authors who launched the American
New Wave when they began to publish SF in 1962
- the list includes Samuel R Delaney, Thomas M
Disch and Ursula K LeGuin as well - Roger
Zelamy has been the most prolific, the
sparkiest, and the most remote. Delany has
always laid himslf on the line as a theorist of

On ROGER

By John
science fiction, with his own novels offered up
as hostages for his case. Off and on, Disch has
lived for years in England, often publishes
first here, and writes books’ whose
novelizations of the near future give off a
depressive density often thought of as
typically British. And, rather against her
will, LeGiin has became a motherlode for
American academics, her every trick
demystified, her every tic milked. But Roger
Zelazny has kept his distance fram theorising,
though everything he writes reveals his
creative intimacy with theories of fiction; he
has kept more or less clear of us, though he's ©
a friendly man and an obliging author; and
academics have had one hell of a time trying to
track him through the peaks and valleys of his
first 30 books.

There may be a good reason for this. Like
historians of science fiction, and book
reviewers, and even sare “ordinary readers",
academics have a tendancy to feel uncomfortable
in the vicinity of someone who is faster than
they are. And no one tells a story with more
energy, more sudden leaps and reversals, more

sheer push than Roger Zelazny. And there is no
one - I don't think even R A Lafferty - who is
anything like as sly. Roger Zelazny is the true
Trickster of modem science fiction. fe is our
true mocker of the gods, our true apostle of
survival in a molten world. In person we may
find him a decent family man with a fixed
address; on the page, he is the sound of
laughter at the dizzying joke of things, the
iconoclast who scoots out of the shambles he
lims for us (though admittedly in es
less-good books by the skin of his teeth).
is not easy to find.

We are to welcame this family man to Brighton.
Fe is the author of This Immortal, of Lord of
Light, Isle of the Dead, Damnation Alley, My
Name is Legion, Roadmarks, rye of Cat. # is
the author of the Amber series, a cardsharp's
heaven of universe unfolding faster then the >
eye can see. If read properly, he is anathema
a radicals of the right for his savaging of

institutions that make our Western

ZELAZNY

Clute
civilisation the thing it is; and he is
anathema to radicals of the left for the
manipulative complaisance his inmortal heroes
tend to display. to the worlds they secretly
run. He is not easy to find, but when he is
down for an instant, he can bite. His stories
and novels start in media res, with gerundival
sentences full of ellipses and leaps. Following
him, we rocket from past to future and back
again, enjoying every minute, but designedly
lost. The path blazed by a Trickster often
leads to the edge of a cliff. Can we make the
leap into faith, off the edge of the cliff?

I think so. For ‘there is another side to Roger
Zelazny, which is repose. Notice how often, in
his stories and novels, the Zelazny hero will
find a kind of respite in full acceptance of
his precarious but highly rewarding fate. Again
and again, as we follow this hero or that
through the unstable landscapes of the Zelazny
world, we find ourselves tumbling almost
unawares into pockets of earned peace. Most
Zelazny novels end on a note of acceptance. It
may be the short repose of a tightrope walker
in a sudden calm, but it can flood the senses



with relief. Roger Zelazny may not be easy to 1972: The Guns of Avalon — Doubleday

find, but there are these moments....
1973: Today We Choose Faces — Signet

At Brighton let us welcome Roger Zelazny, who To Die in Italbar - Doubleday

is allowing himself to be found for a few days.

It's a pleasure. 1975: Sign of the Unicorn — Doubleday

1976: Doorways in the Sand - Harper & Row

My Name is Legion - Ballantine

The Hand of Oberon — Doubleday

Bridge of Ashes - Signet

Deus Irae (With Phlip K Dick) — Doubleda

SELECTED BIBLIOGRAPHY

Note: Full-length books alone are listed, in

their first editions. There are many reprints.

For full coverage, see Daniel J H Levack's

Anber Dreams: A Roger Zelazny Bibliography,

Underwood/Miller, 1983.

1978: The Courts of Chaos - Doubleday

1979: Roadmarks - Ballantine (hb)

1966: This Immortal - Ace Books = a
Then bret eeer ae eae 1980: ae<r of Camelot

—

Underwoc

1967: Four for Tomorrow — Ace Books Changeling - Ace Books

Lord of Light — Doubleday 1981: The Changing Land - Ballantine

1969: Isle of the Dead - Ace Books Madvand Enea
Creatures of Light and Darkness - 1982: Coils (With Fred Saberhagen) - Simon

Doubleday
.

: Schuster (pb)
Damnation Alley —- Putnam's Bye of o. 5 I-Miller

1970: Nine Princes in Amber — Doubleday Dilvish, the Damned - Ballantine

1971: ‘The Doors of his Face, the Lamps of his 1983: Unicorn Variations - Timescape (hb)
_ Mouth — Doubleday

Jack of Shadows - Walker

THE
BRITISH FANTASY SOCIETY
If you are interested in any aspect of fantasy, be it fiction, films or

artwork, then THE BRITISH FANTASY SOCIETY is aimed at you. The BFS provides

coverage of new books, films and small press magazines, of authors such as

Stephen King, Tanith Lee, Gene Wolfe, Stephen Donaldson, and films Tike THE

HUNGER, KRULL, SOMETHING WICKED THIS WAY COMES and the STAR WARS saga.

Now more than ten years old, the BFS publishes a number of magazines, most

notably the BRITISH FANTASY NEWSLETTER and DARK HORIZONS. Both are finely-

produced magazines packed with news, reviews, articles, fiction and il]lus-

trations. There is also a FANZINE & SMALL PRESS LIBRARY and a series of

SPECIAL BOOKLETS.

The BFS sponsors the. annual FANTASYCON and the BRITISH FANTASY AWARDS.

Past winners of this prestigious award include Michael Moorcock, Fritz

Leiber, Karl Edward Wagner, Stephen Fabian, and films such as RAIDERS OF THE

LOST ARK, CARRIE, ALIEN and CLOSE ENCOUNTERS OF THE THIRD KIND.

Membership is only £6.00 or $15.00 per annum (with a special rate of

£9.00 or $23.00 for couples). Make cheques, money orders etc. payable to

the BRITISH FANTASY SOCIETY and send them to the Society's secretary (or

send an s.a.e. for an application form):

THE B.F.S., 194 STATION ROAD, KINGS HEATH, BIRMINGHAM, B14 7TE, ENGLAND. 



SCIENCE FICTION:An inside view
Keep informed of the latest NEWS, VIEWS and Recent magazines have featured:
OPINIONSin the changing world of Science Fiction. Barrington Bayley, Gregory Benford, Michael Bishop,

Arthur C. Clarke, Michael Coney, Richard Cowper,
Membership of the BRITISH SCIENCE FICTION Frank Herbert, Chris Priest, John Sladek, Robert
ASSOCIATION offers to you in its bi-monthly Silverberg, lan Watson, Gene Wolfe, and many more
publications REVIEWS - ARTICLES - INTERVIEWS major contemporary writers.
by the foremost writers of the Science Fiction Genre.

      

   
     

 

 

FRANK HERBERT

“’..| have a kind of amorphous sense of an audience

out there and /| really care about that audience, |

really do. | want them to be entertained, | want to

give them the frosting on the cake. | want all these

good experiences to come outin it. | sort of see

myself as the jongleur who comes into the castle

to sing for his supper, telling about the other

castle down the highway. And, my God, people

pay me for it. What a marvellous thing!....”

 

  

  

  

  

 

 

  
GENE WOLFE

“...1 really started writing The Book of the New

Sun as a short story, and it got out of hand... .

| kept having characters walk into the damn book.

/ came across an old letter that | wrote back in

1976 or 1977 to some friends, describing the

thing, and | said it was like owning a two-foot

square of the sea and thinking that you had an

aquarium, because sharks and so forth pass

through it, in and out... .”” 

 

 

 

STEVE GALLAGHER

“..The Doctor Who office

has no problems attracting

would-be writers. The pro-

blem lies in coping with

the influx of junk that

makes Sturgeon’s Law look

like a serious underestimate...
    
  

 

  

     

  

   

       

  

GREGORY BENFORD

“..The science fiction field

is clearly developing into a

two tiered system in which a
fairly small number ofpeople

perhaps a dozen or so, make

reasonably large amounts of
money; and everybody else

stays down there, trying to

leap up and catch onto the
parapet....”    

 

RICHARD COWPER

“...The night before | was due to start work
on the new book | had a vivid dream. In this
dream | was walking along a gas-lit street. It was
winter. Snow was falling. Hearing footsteps
behind me | glanced back over my shoulder
and saw a small child with a ‘bird mask’ on its
head running through the snow towards me.
As it drew alongside it spread its paper wings
and simply vanished. | woke up wondering what
on earth the vision meant and jotted down its
essential elements...’

  

  

 

  

 

 

   CHRIS PRIEST

“.../4 was no longer a child, but it was still very
tempting to think of any nuclear attack as being
a sort of super-blitz, one which would devastate
perhaps hundreds of square miles of land rather
than hundreds of acres, and one which would kill
millions of civilians rather than several thousands.
Such a war would be essentially survivable by
some people.... But the twentieth century is full of
lies and the greatest of all is that nuclear war, even
all out nuclear war, is going to be survivable by
some... ;   
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I first met Chris Priest in the summer of 1970
at the Globe (the pub where London SF fans used
to gather in the days before the One Tun). He
was a young SF writer whose first novel,
Indoctrinaire, had just been published. I was a
student, working during the vacatio as a
librarian in Harrow, which was where Chris
lived (and still does). I was able to reveal to
him that Harrow Central Library was certain to
buy a copy of his novel, since a reader had
filled in a reservation card. he revealed,

somewhat sheepishly, that the reader was
himself, using an alias: he had toured all the
Harrow libraries doing the sare thing. This
anecdote reveals not only the low cunning that
one would expect of anyone active in fandam for
a few years, but also (in embryo) the concern
with the practical aspects of the book trade
which still marks him out fran most writers.

First novels often represent a peak of
achievement which writers only attain again
after much work and several books. Not so with
Chris. His career as a novelist follows a

recently published novel, and easilly his best
- takes the process a step forward in a way

_ which makes it only marginally science fiction,
though it's a novel dealing with the process
that make science fiction. It plays expertly on
the way in which the relationship of a novelist
to his fictional world echoes that between
reality and illusion.

Chris's newest novel, The Glamour - which
should be out from later this year - deals with
similar -themes, though in a completely
different way. I'll say no more about it;
except that with this novel Chris has changed
publishers, moving from Faber & Faber to
Jonathan Cape, probably Britain's top fiction
publisher, for what Publishing News (a trade
paper) called a "substantial five-figure
advance", This marks the culmination of a
process which began in earnest when Chris was
selected for the Book Marketing Promotion's
“Best of Young British Novelists" campaign —
that is, his acceptance as one of Britain's
leading novelists.

CHRISTOPHER PRIEST
By Malcolm Edwards

surprisingly steady upward curve, and while
Indoctrinaire seemed promising enough at the
time it is overshadowed by what has came since.
Fugue for a Darkening Island depicted a future
Britain tom apart by radical tensions;
Inverted World introduced one of the most
bizarre SF concepts of the decade; The Space
Machine was a Wellsian scientific romance. For
my money, though, Chris really began to find
his voice as a writer with A Dream of Wessex,
in which a would-be utopian world is created by
the camunal dreams of a group of volunteers.
It's a book which owes same debt to Philip K
Dick, but not in its style and tone, which are
distinctively English and distinctively Chris
Priest. There had been same tricky interplay
between different versions of "reality" in
Inverted World , but there it had a
pseudo-scientific rationale which wasn't wholly
convincing. In A Dream of Wessex matters are
more fruitfully played out through the minds of
the characters. The Affirmation —- Chris's most

But all this would hardly be relevant if Chris
wasn't also a fan, who has been going to
conventions since before most of us were born
(don't be fooled by his youthful appearance -
he is older than Peter Weston!). Typically, the
first thing he did after finishing The Glamour
was to produce a fanzine. He is me of those
small and happy band of people (Bob Shaw is
another) who have never seen a conflict between
pursuing a successful professional career and
remaining a fan. Fe is also an approachable
sort of person, and since he hardly ever drinks
anything more exotic than a bottle of light
ale, buying him a drink is unlikely to cost you
an arm and a leg.

CHRISTOPHER PRIEST
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BRITAIN IN 87:
IN 1937 the world's first ever

SF convention was held in Leeds.

IN 1957, for the first time,

the official World SF Convention

came to Great Britain. |

IN 1987 we feel the Significant

Anniversary should be marked by

another British Worldcon. The huge

success of our last, Seacon '79,

should be advertisement enough:

IN 1985 the site for this 1987

Worldcon will be chosen by vote

at the 43rd World SF Convention

in Melbourne, Australia...

RIGHT NOW we need your support

for a massive campaign (against

stiff US opposition) to win the

Worldcon for Britain in 1987. To
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LONDON, N4 1BN. Or see the eager

committeefolk at Seacon '84.
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is Britain’s only periodical devoted to high-quality science fiction and
fantasy. Published quarterly, it is edited by a team of people whogive
their services free. All proceeds from the magazine go to pay the
contributors.

INTERZONE7,Spring 1984, contains:

“‘The Unconquered Country’’ by Geoff Ryman
*‘Kept Women”’ by Margaret Welbank
**Life in the Mechanist/Shaper Era’”’ by Bruce Sterling
**Tissue Ablation and Variant Regeneration’’ by Michael Blumlein
plus original graphics by Ian Miller and Richard Kadrey

INTERZONE8, Summer 1984, contains:

“‘Unmistakably the Finest’’ by Scott Bradfield
““‘Dreamers’’ by Kim Newman
“‘Strange Memories of Death”’ by Philip K. Dick
“‘Experiment with Time’’ by Maria Fitzgerald
““McGonagall’s Lear’’ by Andy Soutter

INTERZONE9, Autumn 1984, will contain new stories by Thomas M.
Disch and Garry Kilworth, plus other good things.

For a four-issue subscription in the UK send £5, payable to
INTERZONE, to 124 Osborne’Road, Brighton BNI 6LU. Overseas
subscribers please send £6 by International Money Order—we regret
Eurocheques cannotbe accepted.

American subscribers send $10, payable to INTERZONE,to our US
agent, 145 East 18th Street, Costa Mesa, CA 92627.

Please specify which issueyou wish your subscription to commence with.
Single copies of the magazine are £1.50 (£1.75 overseas), or $3, each.



 

 



Josef Nesvadba was bom in Prague,
Czechoslovakia, in 1926. He studied medicine at
Charles University in Prague and afterwards
worked in various hospitals. Fran 1956 he
concentrated on the Psychotherapy of neuroses,
particularly using group psycotherapy. Working
tripsshabroad took him in “1960 <-tot<the
International Hospital in Haiphong, Vietnam,
and in 1964 to Vienna, supported by the Hacker
Psychiatric Foundation. Nowadays he is mainly
interested in bibliotherapy and art—therapy
using literature.

His debut as an author was as translator of
English poetry (Coleridge; then Spender, Auden
and C.Day Lewis) and asa dramatist: several of
his plays were perfonmed in the fifties. His
first short stories, later to be classed as SF,
appeared in the following collections: ‘The
Death of Tarzan (1958), Einstein's Brain
(1960), and Expedition in the Opposite
Direction (1961).

Dr Nesvadba's Vietnamese experiences inspired a
political SF novel, The Invention of Dr.Dong

On JOSEF
By Ian

(1964). In like vein is his novel Secret Report
From Prague (1978). He has also published an
Sf thriller, How to Pretend Death (1971), and
an historical detective story, The Case of the
Golden Budda (1960). Other stories are The
Invention of its Ow Undoing (1976) an
Expeditions. (1964).

Lately he has written a trio of books combining
his psychiatric amd literary interests,
"psycho-fictions' entitled Driver's Licence for
Parents (1979) and Ideas of an Old Psychiatrist
and Minehava the Second Time (both 1981). In.
1974 he launched a polemic against von Daniken,
Delusions of Erik N.

Several of his stories have been filmed or
televised, notably "The Idiot of Xeenmunde",
"The Lost Face", "I have killed Einstein", "I
scald my Hand with Tea Tomorrow", "Vampires
Ltd.", and "Tarzan's Death". Numerous Nesvadba
ales have been published all over Europe, many
in bock form. In the English language he is
represented by Vampires Ltd., a collection
Published in Prague in 1964: and In the
Foosteps of the Abominable Snowman (Gollancz
1970, published in America as The Lost Face).

Josef Nesvadba's fictions are described by
Franz Rottensteiner as "inticately plotted,
absurdly logical", "subtly ironic variations on
Common SF themes, poking fun at human
weakness."

An autobiographical essay by Dr Nesvadba
appears in the special issue of Foundation
(issue 30 - see advert elsewhere in this
Programme Book) on sale in time for Seacon 84,

All who know Josef Nesvadba personally canassure you that he is a most approachable,
amiable and interesting man. Make the most of
the chance to meet one of Europe's leading SF
writers, at Seacon 84!

JOSEF NESVADBA
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19763 The Invention of its Own
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1981: Ideas of an Old Psychiatrist
Minehava the Second Time
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swagger-stick, we got on swimmingly. And
Marjorie and I, and he am his chaming wife
Marianne, have continued fast friends until
today.

What makes me like him so much? Well, here's a
Clue taken from an interview he gave to the
French magazine Vortex for an issue devoted
mainly to his work.

The questioner, ruefully observing that very
little French SF has been published abroad,
inquired how he felt about the fact that the
novels of Barbet have appeared in seven or
eight languages, to which he replied:

"To be translated in both eastem and western
countries fills me with great pride. It proves
that SF serves as an international passport.
Whether one is in Russia, Poland, Hungary,
England, New Zealand or the USA, one always
finds science fiction fans."

You see, this guy is a fan himself, and has
been since childhood. (he oly turned to
professional writing when he was 37.) It's not
just that he admits to having got hooked when
"Flash Gordon" first started to appear in
France, and later went the standard route via
Wells and Verne - no, nore importantly, the
respectable Dr Avice, qualified in pharmacy,
bacteriology, serology and parasitology,

On PIERRE BARBET
By John Brunner

The first time I met Dr Claude Avice, who
writes as "Pierre Barbet", was at Torcon in
1973....and the circumstances were more than a
little unfavourable. A TV crew from Montreal
had decided to mount a broadcast debate about
the presumed conflict within the SF field
between those trained in science and those who
came to it fram strictly literary background,
doubtless expecting to capture same dramatic
quarrel on their film. Thanks to his doctorate
in pharmacy, they recruited Claude; thanks to
my total lack of scientific training, they put
me in the other corner of the ring, and waited
for the feathers to fly.

Unluckilly for them, right from the moment I
was first introduced to this urbane personage
with his nright sharp eyes and neat moustache,
wielding a cigarette-holder like a

long-time director of a medical analysis
laboratory, has never made any bones about his
fondness for SF. Indeed, he has worked as hard

in support of international fandam as at his
writing. To cite just a handful of his many
contirbutions to our field: he is~ the
co-ordinator of the European SF Society, an
arduous and complicated task; he drafted its
constitution; and he's been instrumental in
making sure that it actually goes on organising
conventions in both western and eastern Europe:
the Eurocons. Many similarly ambitious ventures
have burgeoned and withered. This one — though
it may falter occasionally - has remained in
being since Trieste, 1970, and may now even go
over to annual instead of biennial
frequency...but I mustn't pre-guess the ESSF's
decisions at Brighton!
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Oh -yes,: in his “spare time" (when does he find
any?) he also acts as a European agent for the
SIVA.

In addition, he and Marianne are among the most
hospitable people anyopne could hope to meet.
Their Paris flat has been the rendezvous for

more fruitful encounters between SF people fran
more different countries than I would dare to
estimate.

What's his writing like? - you may be asking if
you're not familiar with it. Well, much of it
is conditioned by his ow scientific
specialities; for example, he's often dealt
with bionics and the psychological problems of
beings that have evolved to a level approaching
immortality. But for me his most accamplished
books relate to his extensive researches in
French medieval history and legend. If you're
looking for a starting point, you could do
worse than investigate the one which appeared
in English as Baphamet's Meteor (DAW, 1972,
rep. in Cosmic Crusade, 1980). It's built
around the engaging notion that the "idol" the
Templars were accused of worshipping was

actually a stranded alien...

And he has a neat sense of humour. His portrait

in the issue of Vortex mentioned above shows
two little men in spacesuits exploring the top
of his head. Says one, on discovering a hald
patch: "Look! A flying saucer must have landed
here not long ago!"

And the other: "What's more one can still see
the marks! The grass is scorched!"

Make the acquaintance of him and Marianne
during Seacon, if you can fight your way
through the crowds. They're well worth knowing.

BOOKS IN ENGLISH BY PIERRE BARBET

All published by DAW Books

1972 — Baphomets's Meteor

(L'Empire du Baphanet)

1973 — Games Psyborgs Play
(A Quoi Songent les Psyborgs)

1974 -— Enchanted Planet

(La Planete Enchantee)

1975 — The Napoleons of Eridanus
(Les Gorgnards d'Eridan)

1977 — The Joan of Arc Replay
(Liane de Noldaz)

1980 - Cosmic Crusade*

1983 - The Emperor of Eridanus
(L'Empereur d'Eridan)

* This is a revision of L'Hmpire du Baphonet
plus its sequel Croisade Stellaire.

For a complete bibliography to 1983, see Vortex
‘Science Fiction et Fantastique 3, obtainable
 

from:

- VORTEX, 7 Rue Gambetta, 92000 Nanterre, France.
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WALDEMAR
KUMMING
Bob Shaw

_ My memory is notoriously unreliable, but it
seems to me that Waldemar Kumming has always
been coming to conventions in England. His
unchanging burly figure and amiable grin, his
camera and tape-recorder have become part of
the international SF scene in the last two
decades; and in his own quiet way Waldemar has
built up an impressive record of achievement in
SF fandom.

Mind you, he had an enviable start in this
direction - his father was a newspaper editor
and his mother the daughter of as bookseller.
Growing up in Berlin in the 1920s he got hooked
on Jules Verne at a very early age; and later,
as a prisoner of war in Britain, he learmed

 

 

  

 

  

English and got hooked all over again m
British and American science fiction. After WW2 _
he qualified as an electrical engineer and
began working with an American radio station in
Germany, and still works for the same outfit
today.

He has been president of the Science Fiction
Club Deutschland, and as well as supporting
Many conventions in Europe (twice as a Guest of
Honour in Belgium) he has attended conventions
in the USA and Canada. Waldemar was also, in
1977, the recipient of the first Geman Hugo to
be awarded to a fan.

Varied though his achievements are, he is

perhaps best known for his’ colossal
contribution as editor of the enduring fanzine
Munich Round Up. MRU started off as a small
newszine for local fans, and Waldemar became
editor with issue 5 - which was 150 issues ago!
Fanzine publishing is something I know quite a
lot about, and personally I can only stand in
awe of samebody who has the unquenchable
enthusiasm and sheer stamina to set up a record
like that. Under his editorship the magazine
has evolved a lot, especially in the devlogment
of an internation] readership, and today MRU is
an outstanding example of how science fiction
transcends national boundaries.

Life isn't all hard work with Waldemar Kumming,
though. He always has a good tim at
conventions, enjoys fannish humour, and admits
to being addiocted to cheddar cheese and cider
- and I'll enjoy sharing same of the latter
with him at Seacon '84,

BLESS You,
SQUIRE

SPARE THE PRICE
OF A COUPLE

OF STAMPS?

WAS A
FANZINE
EDITOR
MYSELF
ONCE

23



 

: Frederick Muller

  

  

  
   

    
    
      

 

F;stablishmont
At last —a comic novel about the Bomb.

A highly classified nuclear physicist, working
at NUTC Nuclear-Utilization Technology Centre

System— gets bored and ‘borrows’for his
study at homea filing cabinet,

only to find a
colleague had
just popped the

plutonium core ofa nuclear
warhead into

 

 

  
     
    

  

  

 
it for safe keeping

while he wentto the pub...

—pawid: Langford—
   

-Abrilliant book, written by one of Britain’s

most promising sciencefiction writers,that

will confirm all your worst imaginings about

scientific research.

Publication: June 21 ISBN 0-584-31167-2
£8.95

Frederick Muller  
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Littlehampton, West Sussex, United Kingdom BN17 7EN
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By David Langford
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JOSEPH NICHOLAS

BOOKS 1983
THE SCENE

1983: a good year in same respects, considering
the quality of what was published (although for
oovious reasons of space I can't cover
everything), but dismal in others - only two of
the new novels, Mike Scott Rohan's Run to the
Stars (Arrow) and Mary Gentle'’s Golden
Witchbreed (Gollancz) were firsts from new
British authors (or newish, in Gentles's case,
since her first novel was a fantasy for
teenagers, published in 1977). ‘his hardly
bodes well for the future, even though one
expects publishers to rely more on established
names during an econamic recession - and, while
this may reflect the same editorial caution,
it's a little disappointing that both novels
should seem so traditional in their scope and
tone.

Run to the Stars, set in an authoritarian
mid-twenty-first century in which a hegemonised
EEC has supplanted the balkanised USA and USSR
as a world power and in which space travel is
being wound up as too expensive, involves - via
a thriller-like wheels-within-wheels plot about
cover-ups in high places — the recamissioning
of a mothballed interstellar ship to rescue a
failing colony established same decades
earlier. The worst bits come at the beginning -
an execrable ‘love scene' which thankfully
doesn't last long enough to put you off the
book altogether - and in the middle, when
ruthlessly efficient security forces hunting
for the narrator are suddenly required to act
stupid to enable him to escape. The rest is
gripping enowgh, and the
life-or-death struggle in deep space in which
all is revealed, is actually quite exciting.
But despite the credibility of Rohan's future
world and the detail of his storytelling, the
novel lacks thematic depth; it's a tale of high
adventure, enjoyable but no more, and we'll
have to look to his next to establish him as a
more individual voice.

Golden Witchbreed similarly detailed and
credible, concerning the unwitting intrusion
into the tribal politics of Orthe of the first

ending, a.

IN BRITAIN
Terran envoy allowed to travel beyond its
capital - a precis which reminds us of Ursula
le Guin's The Left Hand of Darkness, and indeed
the (inaccurate) blurb reads as though it could
have been lifted from the same. But Gentle's
concerns are very different, and her invented
world better realised, although her novel
suffers from what I can "the tourist plot": one
in which the story is so constructed as to drag
the protagonist around as many different bits
of the planet as possible, regardless of her
need to visit all those locations. Then, too,
it's possible to be very cynical about the
whole thing - with a female narrator, furry
aliens, and a well imagined society in which
one can live out a vicarious life of glamour
and power, how could it fail? But sod cynicism:
although, like Run to the Stars, Golden
Witchbreed is mainly an adventure novel, it's a
vividly realised, very well written and highly
enjoyable one, and incidentally, a good example
of a British author tackling a form of story
more characteristic of American SF, and doing
it better.

Also "doing it better than the Americans" was
Brian Aldiss with Helliconia Summer (Cape),
second in the "Helliconia" trilogy. What I
liked most about Helliconia Spring, chronicling
the emergence of humanity fran the planet's
centuries-long winter, was its absurdly
affirmative and affectionate portrayal of
small-scale human concerns in the face of
large-scale cosmic processes - we know that
when Helliconia Winter completes the cycle,
human civilisation will again be overwhelmedby
ice, but meanwhile we admire the protagonists’

efforts to rebuild that civilisation in the
first place. elliconia Summer eschews
civilisation-building in favour of
fractiousness: warfare, dynastic ambition,
court intrigue and religious disputes in a plot
which at first reminded me of the history of
the Renaissance and Reformation but which
ultimately assumes a logic of its own (although
the story does contain a bit too much "tourism"
(see above) for my liking). The middle volumes
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of trilogies are often makeweights, simply
filling in time between the first and the
third; this one, however, triumphs in its om
right.

Concluding Gene Wolfe's "Ihe Book of the New
Sun" tetralogy was The Citadel of the Autarch
(Sidgwick & Jackson/Arrow), which details
Severian's involvement in the war with the
Ascians, his assumption of the role of the
Autarch, and his return to the city of Nessus,
tying up (in so subtle a manner that the
inattentive reader would have overlooked it
altogether) various loose ends (which the
inattentive reader would also have overlooked)
from the preceding three volumes. I'm abivalent
about the thematic success of the tetralogy,
however: Wolfe's power of imagination and skill
with language has never deserted him, but it
seems to me that, from somewhere around the
middle of the Claw of the Conciliator, there's
been a gradual falling away in the narrative
drive, and the subtleties of the denoument
contribute to the mild sense of anticlimax that
hangs over the last half of the Citadel of the
Autarch. But then the tetralogy is really one
novel in four parts, and these cavils of mine
may have no substance when it's read as such -
but it's worth pointing out, though, that (like
Aldiss's "Eelliconia" trilogy) it's a
conclusive demonstration of what a mutil-volume
series should be: not the same story told over
and over again to meet reader demand for "more
of the same" buit a complex, rounded,
integrated whole.

John Sladek completed the two-part "Roderick"
_series with Roderick at Random (Granada) -
which disappointed by comparison to Roderick,
seeming to reprise a good part of it and being
considerably less fizzy - and also gave us
Tik-Tok (Gollancz), another comic novel about
robots. Specifically, it's the autobiography of
a robot whose "asimov circuits" have failed and
who is thus free to commit all sorts of
entertaining mayhem at the expense of the human
race. There's at least one good line to every
page, some of them painfully funny - but as
usual. with Sladek, the humour is black rather
than boisterous, his keen observation of human
foibles and his wry admiration of our sametimes
disastrous ingenuity serving him to the full.
If you only ever buy one hardback a year, make
it this one.

After anabsence in which: he published two
minor and forgettable works, Michael Coney has
returned with a novel that isn't part of a
series but is related to another novel - Cat
Karina(Gollancz), which is perhaps to The

Celestial Steam Locomotive (not yet published
in the UK) as "The Ballad of Lost C'Mell" is to
Norstrilla. The comparison is deliberate, since
Coney himself has said that both are inspired
by and a homage to the works of Cordwainer
Smith, complete with "Speciallists" (humans
modified by an infusion of animal genes) ard a
narrative method that mixes song, legend and
Philosophical reflections. It's not a
plagiarism, however, but has a life and a drive
of its own, culminating in the beginings of
something Smith's series was working towards:
the equal partnership of humans and animals.
Yet for all this, it's obviously a fragment of
a larger whole; and as such seems rather too
slight a story for a fully fledged novel to
bear.

I shall ignore the very poor Find the
Changeling (Sphere), a collaboration with
Gordon Eklund, and concentrate on Gregory
Benford's major novel of the year, Against
Infinity (Gollancz). Inspired by and modelled
on William Faulkner's "The Bear", it is set on
a Ganymede in the throes of terraformation and
has as its protagonist a boy member of a team
hunting an alien artifact-cumcreature called
the Aleph. Like Faulkner's short story, the
theme is the acquisition of wisdom and
acceptance of the responsibility that comes
with maturity, but something goes awry about
two-thirds of the way throwh, once he's
"killed" the Aleph; after a gap of six years,
in which the boy has become a man, he returns
to the scene of his triumph to find that
continuous study of the Aleph has not persuaded
it to yield up its mysteries. Nor will it ever,
since continuing terraformation is now causing
great upheavals on the Ganymedean surface:

mountains slump, valleys rift, the Aleph slides
into the moon's depths, the protagonist himself
seems doamed — the message being, presumably,
that nothing is certain and that knowledge
alone won't set us free. Yet it seems
incamplete, the last third reading as though
its not the end of the novel but the start of
the second half, with the true conclusion still
to came.

George R.R. Martin's Fevre Dream (Gollancz).
his first solo novel since Dying of the Light,
is alluded to by the jacket blurb as a novel of
character but is in fact a novel of atmosphere,
an excellent blending of the decadence of the
ante-bellum American South with the decadence
of the vampire life-style. Complete with
riverboats and careful period detail, am
exhibiting Martin's usual economy of plotting,
its only flaw is a dreadfully over-written
first chapter that mars what is otherwise a
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very good story indeed. Ian Watson's Chekhov's
Joumey (Gollancz) is perhaps his most
accessible novel in same years, mainly because
idea is thankfully not piled upon idea and the
characters consequently have roan to move and
breathe. The plot concerns a Soviet film crew's
recreation (via a doubletalk mental technique)
of Anton Chekhov's journey through Siberia in
1893 and the resulting deviation fran knom
historical fact when the Tunguska Event appears
to occur ten years too early; the remainder of
the novel is too comlex to summarise
adequately, but on the whole is rather too
slender and hence too cramped in its exposition
for its own good. Rather too rushed for its om
good is Bob Shaw's Orbitsville Departure
(Gollancz), the sequel to  Orbitsville,
ostensibly to explain who built it and why. The
first hundred-odd pages purvey the sort of
believable small-scale human drama at which
Shaw excels, along with sam bizarre
cosmological theorising to set us up for what
happened later on; then when it does happen
it's all over so fast that it doesn't really
ring true. In truth, I think the explanation is
unworthy of the enigma that Orbitsville
represented, and I think it would have been
better left unexplained altogether. Certainly
Frederik Pohl's "The Midas Plague" and "The Man
Who Ate the World", two "satires" from the
fifties whose econanic premises are, and
remain, quite ludicrous, didn't need sequels;
but they got them, in a series written

throughout 1982 and then cobbled together as
Midas World (Gollancz). The original stories
are very much of theirs; the two don't mix.

Frank Herbert, in collaboration with Bill
Ransom, turned out ‘The Lazarus’ Effect

(Gollancz), a sequel to their earlier The Jesus
Incident ; like that novel, and like all too
Many recent Herbert novels, it's overlong, and
over-complicated ~- so complicated, in fact,
that after the first hundred pages you
completely lose track of what's going on, and
why. Samething about the Pandoran kelp
regaining its sentience, I dimly recall; that,

and the amazing number of coincidences
necessary to make the plot work at all.
Herbert's solo effort, The White Plague
(Gollancz), is oly slightly better: an
American molecular biologist on sabbatical in
Dublin sees his wife and children killed by an
TRA bomb, goes insane, manufactures a virus to
kill all the women in Ireland, Britain and
Libya, sees it spread to the rest of the world,
returns to Ireland to purge his

guilt...Curiously old-fashioned in its telling
(who now refers to nuclear weapons as
"atomics"?), it is also thoroughly

mysogynistic, saving a few hundred women here
and there and then turning them into breeding
animals for the men, which offends both plot
logic - the remaining women would be in so
priveledged a position that they'd dictate to
the men, not serve them - and more importantly,
modern sensibilities. Women aren't chattals,
and the implication that they should be is
disgraceful.

The deeper reaches of 1983's output featured
such as Isaac Asimov's Foundation's Edge

- (Granada), which I couldn't finish, Marrion
Zimmer Bradley's The Mists of Avalon (Michael
Joseph), an attempt to retell the Arthurian
Legend fran the women's viewpoint which managed
to transform Camelot into the Dark Ages
equivalent of Peyton Place, and Julian May's
The Non-Born King (Pan), the third volume in
her "Saga of Pleistocene Exile" series and as
meretricious as the first two. There was also
Anne McCaffrey's Moreta, Dragonlady of Pem
(Severn House), yet another in the long-running
series; the nearest equivalent to these books
is probably the Pullein-Thampson
adolescent-girl-and-pony stories, with the

dragons standing in for the ponies and the

sentiment just as cloying. C.J.Cherryh hit
twice with Downbelow Station (the 1982 Hugo
winner) and The Pride of Chamur (both
Methuen): cute aliens, byzantine politics,
Planet Stories-type melodrama, and boredom om
My part. And there was Stephen Donaldson's
White Gold Wielder (Collins/Fontana), third of
the second (and hopefully last) "Thomas
Covenant" trilogy, demonstrating yet again that
it's perfectly possible to write sentences
which no one will ever understand.

You'll have noticed from this a certain
sameness in the names of the publishers:
Gollancz, Gollancz and Gollancz, with most of
the others appearing only once (and same

appearing not at all - Faber & Faber, for
example, have remaindered their authors and got
out of SF altogether). With The Citadel of the
Autarch, Sidgwick & Jackson appear to have
teminated their SF line (even to the extent of
allowing Donaldson's paperback publishers to

pick up the hardback editions of his books
too); Pan, who used to have one of the best
paperback lines, have now dropped all their
steady sellers, like Chris Priest and Bob Shaw,
and - with Julian May and reprints of Robert
Silverberg's "Majipoor" books, moved over into
the quick returm best-seller market; Arrow's
future as an original paperback publisher must
now be in same doubt following the departure of
their SF editor, Richard Evans, for Futura;
Futura themselves seem content merely to
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reprint material by the likes of Larry Niven
and Jerry Pournelle; and the other paperback

publishers appear to have chopped their
programmes so severely that if they produce
more than one book a month it's a major event -
bar the Panther imprint, which has been rebom
following the sale of Granada to Collins and is
promising some good stuff for 1984. As for
1983, however, Gollancz deserve a great deal of
credit for keeping alive a regular SF
publishing programe in the teeth of so
wide-ranging a retrenchment - although one
naturally wonders, should’ the econmmic
recession and consequent publishing
retrenchment continue, how long that programme

novels of the year weren't SF at all: Graham
Swift's Waterland .(Heinemann), which should
have won the Booker but had to be content with
the Guardian Fiction Prize instead, and
J.M.Coetzee's The Life and Times of Michael K
(Secker and Warburg), which did win the Booker
and could almost be claimed as SF inasmuch as
it's set in a disintegrating near-future South
Africa aklthough it's really an allegory of
present-day South Africa. But then, locked at
from the right persepctive, the "Helliconia"
trilogy is an allegory of the rise and fall of
human civilisation, and Tik~Tok is an allegory
of alienation in a modem industrialised
society, and....

will survive.

But my favourites from all the above? As
administrator of the BSFA Award, I must
exercise a diplomatic silence lest I be accused

of favourtism - but, actually, my favourite
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THE CONTINENTIN 33
Roelof Goudriaan

People expect me to tell you how absolutely
triff and exciting the year 1983 has been for
European fandom. On a maxium of two pages, Ad4.

Well then, at the beginnming of 1983, the
Yugoslav bid for the 1988 Worldcon still seemed
fresh and inspiring; a year later, I'm less
optimistic. YU IN 88 continues to be actively
upheld by just a handful of fans behind the
spiritual father Krsto Mazuranic, while strong
American counterbids are forming themselves and
the energetic BRITAIN IN 87 bid (are you a
presupporting member yet, hmmm?) offers a
viable alternative for a European Worldcon in

the eighties.

Nineteen eighty-three also started with the
gafiation of young German BNF Udo Popp who,
after a bad injury to his right hand, was
unable to type any longer. In Germany too, -
Helmut Gabriel's prozine Star Ship, about which
a lot of negative rumours have circulated, was
whistled back by Andrew Porter of Starship
fame, because of the deceptive resemblances
between the title of Andrew Porter's US
magazine and Gabriel's one. Gabriel changed the
title into Star: meanwhile, Lutz Reimers won
the 10,000 DM question in the Geman TV quiz
"All or Nothing" with his chjosen speciality
"Science Fiction". HH effortlessly survived
opening questions with the calibre of "After
which renowned physicist and Nobel Prize
winner were the eyes of ET modelled?" From
January Ist, citizens of Sweden were according
to a new law about space activities forbidden
to take part in, initiate or accidentally be
part of activities in outer space. Offenders
are risking up to one year in prison...And in.
France, translators added spicier sex scenes to
books by Janet Morris and Harry Harrison! Who
would wish a more triff beginning to the year

than this?

The convention year started in February, with
RaCon in Edinburgh and SFeracon in Zagreb,
Yugoslavia, both cons characterised by good
roomparties until late in the moming, and a
wonderful atmosphere. There is a fannish
upsurge in Yugoslavia at the moment. ‘The
country seems to be brimming with energy, old

feuds are diminishing, and new projects get off
the ground. The largest Yugoslav convention of
the year, Fantazija, got the green light to

house Eurocon VIII, which has made Eurocon an
annual event, replacing the bi-annual frequency
the convention has had until 1982.

National conventions started in April, with the
national Italian convention, Italcon IX. John
Brunner, being advertised as on the programme
of that convention, without being asked, wrote
to all parties concerned saying that he
couldn't possibly make it to the convention,
especially as the large French Metz festival
would be held on the same weekend! Only to
write a week later that the Metx festival was
cancelled; John wasn't just present at Italcon,
but even Guest of Honour there.

However, the long row of conventions is
traditonally concentrated in the sumer
holidays. August and September saw national
conventions in Germany, the Benelux and France,
there was a large oonvention in Bergisch
Gladbach, West Germany, organised by publisher
Bastei-Lubbe (the names of Spinrad, Aldiss and
Sheckley drew over a thousand people to the con
halls), and Eurocon VIII was held in Ljubljana,
Yugoslavia. More conventions than even Brian
Aldiss could attend - certainly as Beneluxcon
and the national French con were held om
exactly the same weekend! - though he did make
it to three out of five as Guest of Honour.

Those national conventions have fundamental
differences which, I think, illustrate the
mentalities of the different national fandoms
quite effectively. The larger Geman
conventions are held in congress centres or

school buildings. There was no bar at all at
the 1982 German national convention, nor the
opportunity to buy anything alcoholic within
five minutes walk of the cm site. A lot of
German fans seem to attach great value to
maintaining the respectibility of SF.

Ttalian conventions, I've been told, can be fun
and informal; Italcon IX was held in a villa!
Conventions in France used to ke fairly
serious, French fans say, but nowadays feature
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trips to wine cellars and items like the "Worst

Pun Award". And Benelux fandan, finally, is
very much directed towards SF in Anglo-Saxon
countries, and has in many ways the same
mentality the Brtish have. A few Dutch fans can
afford to be hooked to British conventions;
others can't, but still are. Fortunately, an
increasing number of Britfans are making the
trip to Beneluxcon, and those who've attended
one keep returning. And so, Joseph Nicholas
introduced the arcane Astral Pole ritual to a
horrified roompartying audience at Beneluxcon
10; the first Dutch fans followed, as did Brian
Aldiss...roompartying went on in the true
fannish tradition until well after four in tha
morning.

A lot of SF awards were presented during those
conventions, and at other occasions. The most
international of them are the European SF
Society's "Eurocon" awards, presented at
Eurocon, and World SF's "Karels" - beautiful
small glass statues in the form of a robot
sitting on a globe, given to professional
translators.

All countries seem to have their own national
awards: in the Soviet Union, the Aelita Award;
in France, the Prix Apollo and the more fannish
Prix Rosny Aine; in Germany, the Jurd Lasswitz
Preis; etc etc etc. I list many of them in my
newsletter, Shards of Babel: I certainly won't
repeat it here. No matter how rewarding getting
an award may be, it's important to keep
remembering that most awards cannot be more
than the results of a popularity poll, and not
to attach too great a value to them. There are
still people who take the Hugo awards seriously
as a criterion of Absolute Merit.

1983 was a good year for Czech fandom. The
first meeting of all SF clubs so far existing
in Czechosovakia was held in Teplice in March,
followed by the first Parcon, held in Parducibe
in April, and a solstice feast in June, held
near the hundreds of stones and menhirs that
form the palaeoastronomical observatory at
Kounov's Ranges. Some 40 Czech fans gathered
there, to meet each other, discuss and observe
the solstice; and all the while, it was raining
cats and dogs.

In July, the French professionals" organisation
"1984" was founded. "1984" is an organisation
along the lines of the American SFWA, open to
all French-speaking SF professionals, writers
as well as critics, translators, artists etc.

The organisation will soon have to ke
re-christened by the way, since there already
existed two societies with the sam nate.
"1984" is popular! And yes, 1983 was also the
year in which we begin to get swamped by stuff
about Orwell. I guess that at the time you read
this, both you and I will be sick of it; but in
‘83, it was still fairlynenew. The first
"Orwellcon" was held in November, 1983, in
Antwerp, with Guest Of Honour Anthony Burgess,
and a sound academic programme attracting a
couple of hundred people.

While mentioning professional affairs, I should
note that the SF magazines on the continent
didn't perform too well, unfortunately. In
Sweden, Sam Lundwall had to combine his
news~zine SF Nytt with his other magazine Jules
Vere Magasinet, to meet "econamic problems";
in Spain, Nueva Dimension folded after 15 years
of publication and 147 issues; in Italy, the
newest of the two SF magazines, Pulp, didn't
sell well enough to sustain a  bockshop
distribution, and is now available through
subscriptions only; and in Gemmany, the 1983
Eurocon winner Solaris Magazin was also faced
with serious distribution problems, causing it
to fold altogether.

 

French fan Pascal Thomas left for Califomia in
August, to live the life of a Maths student for
two years; Continental fandom has lost a part
of its vitality by his absence. Pascal's
departure also meant the demise of his
excellent chatty news-zine Dernier Salon Avant
l'Autoroute, a newsletter covering the French
scene with a topicality and wit that will be
hard to match. Luckilly, the pretender to the
throne, Andre-Francois Ruaud's Yellow Submarine
(don't make the obvious mistake: YS is written
in French) is an excellent product too.

Germany has also been enriched with a fannish
news~zine during 1983. Well, new...Fandhome
Weekly was a fannish, weekly newszine of which
Klaus Marion published over sixty issues until
he gafiated; and the gap by the collapse of FW
was never properly filled. Hans-Jurgen Mader
and Willmar Plewka have resurrected FW from the
mothballs, and so far, have not onlysucceeded
to maintain the weekly schedule, but even
managed to reactivate Klaus Maruion again.

And then a new fan fund has been launched.
SEFF, the Scandanavian-European Fan Fund, is
the brainchild of Swedish fan Ahrvid Engholm.
SEFF will bring a Swedish fan to Seacon 84 and
will give a European fan (islanders are
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JULIAN MAY
Author of The Saga of the Exiles and a

very special guest at Seacon 84

    

  

‘Sciencefiction should entertain, aboveall. And readers need notfear

that my Saga will drown them in a pot of message. I want to write

books thatwill befun to read. But there are many kinds offun — some

casual and suited to immature minds, and others with more complex

levels ofappeal...

Julian May’s The Many-Coloured Landisfantasy closely based on sciencefiction

realities. It stirs the mindandengages thefeelings. I was captivated byits glamorous,

sinister, faerie-fold movementthrough the mistyforests ofEarths true past. It has

the texture ofadventurous reallife. An altogether enchantingandengrossing novel’

FRITZ LIEBER

Tenjoyed the hell out ofThe Many-Coloured Land. Jnfact, Istayedup two nights

runningtofinish it. It’s highly action-oriented, yet the characters are well realized,

interesting and sympathetic. Julian May’s world andits people are vivid. The book

grips the readerand doesn’tletgo — andIwish I weren tgoing to have to wait a year

for the next volume’
VONDAN. McINTYRE

Unique . . . spellbinding . . . it will eventually rival The Lord of the Rings, The

Foundation Trilogy andThe LensmanSeries’

SCIENCE FICTION REVIEW

THE SAGA OF THE EXILES

publishedfor thefirst time in the UKin Panpaperback

THE MANY-COLOURED LAND ¢ THE GOLDEN TORC

THE NON BORNKING ¢ THE ADVERSARY

Pan   
 

  

    

   

 



reminded here that Europe include Britain, too)
the opportunity to attend a Scandanavian
convention in 1985. Voting procedures for SEFF
and fund-raising activities are not unlike
those for the two older fan funds TAFF and
GUFF.

In 1984, the continent will still be populated
with fans, and fannish events. If you'd like to
get to know some of them, or experience a
Continental convention while on a holiday, the
addresses below might be of same help:

NEWSLETTERS ¢

FANDEOME WHEEKLY:

Hans-Jurgen Mader, Pf 5126, D-6642 Mettlach,
West Germany (News on German fandom written in
German).

FANDOM MIRROR:

Dieter Schmidt, Lindenstr. 12, D-2055 Aumuhle,
West Germany (News on Geman pro scene, written
in German).

FANYTT:

Ahrvid Engholm, Maskinistgatan 9 ob, S-11747
Stockholm, Sweden (News on Scandanavian fan and
pro scene, written in Swedish).

INTEROOM:

Bruno Valle, Via San Pietro 5, I-16035 Rapallo,

Italy (News on the Italian scene, written in

Italian).

SHARDS OF BABEL:

Roelof Goudriaan, Postbus 1189, 8200 BD
Lelystad, the Netherlands. (My own newsletter,
covering the European Fan and Pro scene,
written in English).

YELLOW SUBMARINE :

Andre-Francois Ruaud , BP 47, F-33031
Bordeaux-Cedex, France (News on French fandan,
written in French).

NATIONAL CONVENTIONS IN 1984
 

Benelux:

BENELUXOON 11, Ghent, Belgium. 7th-9th
September, 1984. A multilingual fannish con.
Details from: Andre de Rycke, Hendenplasstraat
70, B-9050 Evergem, Belgium.

France:

lle CONVENTION FRANCAISE de SF, Nancy. 27th to
30th September 1984. French language con.
Details from: Michael Ruf, 140 Rue Charles
Gounod, F-54500, Vandoeuvre, France.

Germany:

SFCD CON 84, Erlangen. 3rd-5th August 1984.

Strictly German language. Details from Dietmar
Wagner, Anderlohstrasse 51, D-8520 Erlangen,
West Gemnany.

|
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ACROSS
THE FRONTIERS

Brian Aldiss
You shall eat carp's tails,
I shall eat monkey's lips.

Don't point towards Hsiang-yang,
By the green shores are few returning snails.

Li Ho

Another country, another time, another culture.
Did Li FD in the late Tang know what it was to
feel nostalgic for a country he had never
visited?

This is a summary of the first few years of the
existence of World SF, by a confirmed
xenophile. I like abroad.

There's always been a certain amount of
internationalism in science fiction, as you
might expect. SF springs - or should do - fram
an immense curiosity about the world, and an
impatient wish to see ‘what happens next' in

various developments and environments.

The First World Science Fiction Writers
Conference was held in Dublin in September
1976, at the Burlington fotel. It was
stage-managed by that inveterate denizen of
Abroad, Harry Harrison, and his family, with
staunch aid from the Irish, and it was at that
conference that World SF was founded. I
remember Forry Ackerman =
internationalist - rising to his feet and
cautiqning us that he had been involved in a
similar movement years earlier, which had never
got off the ground. But in the mid-seventies
time was riper. Here's an example.

A crucial event in the life of SF, or at least,
to phrase it more modestly, in the social lives
of same well-known SF authors, was the holding
of an inernational science fiction symposium in
Rio de Janeiro in 1969. That exotic city by the
sea, sweltering on the Tropic of Capricom,
where macumba and Corbusier meet, provides an

another >

ideal fantastic setting. The mix of races is
heady and exciting. The same could he said of
the fantastic varieties of English spoken. I
never forget samone saying "Never forget Africa
is our next neighbour"

Fred Pohl and I were sitting over drinks ™m
Copacobana when we arrived at the unanimous
decision that such internation] jet-setting
was the life for us, and where should we go
next year? The answer that came was: Japan.
Japan was holding Expo 70. When I got back fran
Rio, I wrote to my one Japanese contact, Hiroya
Endo, a Japanese fan of long standing, and
asked him if he could arrange samething. Endo
performed a miracle, enlisting the aid of Sakyo
Komatsu (now chairman of ther Japnese branch of

WSF), and , sure enough, in 1970, Fred ard I
turned up to an International Symposium in
Tokyo, which also included such illustrious
Russians as Julius Kagarlitski and Eremy
Parnov, as well as Westem writers trying to
make a name for themselves, like Arthur
C.Clarke. The latter became very international
by retreating to and eventually taking over Sri
Lanka.

Anyhow, we began to get the message. By its
nature, the science fiction novel was able to

move easily across frontiers. We could so the
same. It just needed a little willpower and
organisation. ‘The success of the Furocons
showed what could be done in that direction. We
followed suit.

While widening our baseline to include the
whole world, we aim for a certain exclusivity;
you have to be a professional to join WSF. For
one of our objectives is to discuss and - if it
is possible - to solve some of the problms
which beset us.

Among these problems I would certainly list
questions of translation, an art with a greater
function within the SF field than in almost any
other. WSF encourages a hgher degree of
professionalism in translation by the awarding
of Karels (named after the Czech writer Karel
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Capek). We also strive to build links with
other associations of translators, such as the
one under the wing of the Society of Authors.

A recent devlopment is the institution of four
annual awards, which go not to individual works
but to the spirit behind them. The awards are
therefore suitable transluscent, and came in
various colours. They are as follows: ‘The
Harrison Award (an emerald green trophy named
after the founder) for Improving the Staus of
Science Fiction, the President's Award for
Independence of Thought in SF, a Long Distance
Award, and an award for Dedicated Service.

As yet, we are still a small organisation, and
generally met under the wing of larger
organisations, as we are doing in Brighton.
Last year, we had an independent meeting in
zagreb, hoisted by our friends, the Jugoslav
contingent, under Bruno Orogelec. Incidentally,

in case you are curious, there the Long
Distance Award was won by Wang Fengzehn,
Peking-Zagreb, 6100 miles. Join WSF and see
the world!

Our next meeting will be in the Soviet Union,
in a session hosted by the Russians under Eremy
Parnov. Then follow such possibiulities as
Mexico, Singapore, and Vancouver (timed for
Expo 86). So if you have any professional
qualifications, if you are an artist, editor,
literary agent, writer, translator, publisher,
dramatist, script writer, or whatever, please

join us.

It costs little to join and gives you the
chance to get together - formally and
informally - with a lot of people from various —

backgrounds. The SF field would still be
mouldering in the pages of The Strand Magazine
if it was not for self-help.

Our motto is
Interstellar!"

"International First, ‘Then

( BRIAN ALDISS is World SF's third president,
after Harry Harrison and Frederik Pohl. & is
also a Council Member of the Society of
Authors )

POUNDATIOM
THE REVIEW OF SCIENCE FICTION

“Continues to be far and away the best in the field’”’"—Ursula K. Le Guin, 1983

If you enjoy readingcriticism and reviewsofscience fiction, plus interviews with writers and autobio-
' graphical essays, you should not miss out on FOUNDATION.

kk wk k *

In the past three years FOUNDATIONhaspublished articles and reviewsby:

Brian Aldiss, J.G. Ballard, Gregory Benford, Michael Bishop,
Richard Cowper, Thomas M.Disch, Phyllis Eisenstein,
Harry Harrison, Garry Kilworth, David Langford,
Robert A.W. Lowndes, Robert Meadley, Peter Nicholls,
Christopher Priest, Rudy Rucker, Pamela Sargent, John Sladek,
Brian Stableford, George Turner, Lisa Tuttle, lan Watson,
Jack Williamson, George Zebrowski and many others

kk kK Kk

FOUNDATIONis published three times a year and each issue contains over a hundred well-filled pages.
Subscribe now. (Special cheap back-issue offer for new subscribers.)

Send £7 for three issues to The SF Foundation, N.E. London Polytechnic, Longbridge Road, Dagenham,
RMB82AS, England. Please make cheques or postal orders payable to ““The SF Foundation”. American
subscribers send $15 (plus a dollar to cover bank handling charges ifpaying by dollar cheque). 
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SEFF
SEFF ~ Scandanavian - Europe Fan Fund

   

SEFF is the newest, but not least important, of
the Fan Funds, and was established in order to
bring a Scandanavian Fan over to the Eurocon in
1984. Colin Fine, a member of the Seacon 84
committee, was one of the two administrators
and reports as follows:

The 1984 SEFF competition is now formally
closed, and we must roll m to the 1985 race.
(More of that later). But for the nonce, we
must have An Announcement:

After summit talks among the international jury
consisting of two overworked administrators,
conducted by high-speed snail—post, we agree to
declare that the winner of the 1984 SEFF
cametition is:

DAVID NESSLE

‘David will therefore be attending Seacon '84
(Eurocon) in Brighton at Easter as the fannish
ambassador from Scandanavia.

The Future

Applications will shortly be sought for willing
candidates fram Western Europe (including the
UK) to attend Swecon 85. I have little
information about this con as yet, merely that
it will be 'bigger and bigger', and that Chris
Priest is to be the GoH. Watch this space.

Donations are still welcomed by, and questions
might be answered by, the
administrators:

current SEFF

Colin Fine - 205 Coldham's Lane, Cambridge,
England, CBl 3HY

Ahrvid Engholm - Maskinistgaten 9 ob, 117 47
Stockholm, Sweden.

SEFF CANDIDATE — DAVID NESSLE

David Nessle was born in Stockholm, Sweden, in
1960. He is of average height, has a dove-grey
complexion and is well nigh invisible when put
against a concrete wall. He began reading SF in
his early teens and became an active fan in
1978. Apart from publishing his own fanzines,
he has contributed voluminously to the fan
coloum of the Jules Verne-Magasinet, amd
 

appeared with an occasional short story in the
Nova Science Fiction magazine. He won the Alvar
Appletoft award in 1980 for "lasting
contributions to the benefit of Swedish Science
Fiction Fandan", —

He has worked as a librarian, a film critic and
as an artist in an advertising agency, among
other things. His ambition is to thwart God.
currently lives in Gothenburg with his ever.
growing collection of mislaid manuscripts and
his pet anxiety "Hermann".

The Head
Appeal

Matt Sillars, who has written the following
item, contacted me at an early stage when I was
compiling the Programme Book to see if Seacon
"84 would help him in a very worthy appeal
that he was launching. No sooner said than
done, Matt:-

 

   

55,000 registered blind people in this country
each week make use of the Royal National
Institute for the Blind's Talking Pook service.

The Editors of the fanzine The Head are
attempting to collect £500 from all corners of
fandan and sponsor an SF novel through this
scheme. The £500 is quite simply used to record
the novel onto special tape cassettes, pay for
legal fees in negotiating copyright and put
towards the library and mailing service. There
are some SF books already available - however,
the number is very low.

Helppromote Science Fiction by contributing to
this appeal; £500 is not a great deal of money
especially when the promotion is to a captive
audience of 55,000 people.

To choose which novel is to be sponsored,
anyone contributing at least 50p will be
entitled to one vote, £1 two votes, £1.50 three
votes and sO on. So vote for your favourite
novel and vote early. Contributions should be
sent to:

Matt Sillars, The Head Appeal, c/o 8 Beaverbank
Place, EDINBURGH, EH7 4ER.

References for this appeal can be obtained
from: Dennis Wilson, the Royal National
Institute for the Blind, Coates Crescent,
Edinburgh (Tel: 031-225-6242) 36



Alan Dorey
FANDOM FILE 1983

There are some things in life which are
guaranteed to happen. Night always follows day,
Cliff Richard never looks any older and Punch
magazine always publishes an almanack in its
ultimate issue of the year. This 'witty' item
looks forward to the new year and speculates
just how it's going to turn out. Because life
is also very strange, much of what is written
could actually come true.

Here, I'm engaged in that other perennial
activity, looking back over the year gone by,
only by the time you read this, we'll be almost
into May and thinking about what to buy for
Christmas.

Before I started researching this item, I came
to the conclusion that 1983 was a pretty dull
year in the fannish Calendar. Nothing really
stood out and I was having problems in getting
my memory to work properly. However, events
were brighter than that, so I simply put dow
my lack of recall to being too involved with
Seacon '84!

The first convention of the year was Ra-Con,
held by the Forth SF Group in Edinburgh. Not
only was it their first time running a con,it
was Scotland's First City's first con. Early
February north of the border can be a touch
cold, but the weekend of Ra-Con turned out to
be very pleasant. Edingburgh is a great city,
quite the sort of place where you really do
want to get out of the hotel and have a wander
round to pick up a feel for the place. The
Grosvenor Hotel was a little distance out of
the centre and was, unfortunately, samnewhat

ramshackle and run-down. What it lacked in
interior decoration though, it made up for in
helpful, friendly staff. Phil Dawson and Owen
Whiteoak (and their committee) succeeded in
making it a fine convention; attendance was
around 200, which felt about right, and this
helped make the programme items that bit more
intimate and involved. I chaired a panel om
Fanzines, which ended up being a lively debate
between panel members (and the audience) on. the
actual methods of fanzine production, and I
genuinely felt that for a change, the panel
actually meant something.

For the first few months, it was Scotland's

year; we all made the trip back at Easter to

Glasgow, site of Albacon II, the 1983 Easter

Convention. This was held in the rambling

splendour of the Central Fotel, backing onto

the British Rail station of the same name. The

Hotel, once owned by the Glasgow & South

Western Railway, later BR itself, had just the

week before been sold to new owners, but the

staff were as efficient and helpful as you

would expect.

Attendance was high and despite many doubts

expressed by same English fans (too far to go,

too boring), it turned out to be a good

convention. The programme fell apart

occasions (much to the chagrin of certain

participants - understandably so), the

operations side wasn't always too smooth (the

BSFA Annual General Meeting took place in a

room with no light, no heat and practically no

chairs!), but this was made up for by far by
the bars (which succeeded where many cons had
failed in selling traditional beers) and the

energy and motivation of the participants. This

was pleasing in view of same unsavoury press

given to the convention in its formative stages

by one of its chainmen, who subsequently

resigned and attempted to get his own back by

issuing an inaccurate and damning fanzine that

sought to reduce the status of the ‘rump'

camittee to nothing but a rag-bag group of

has-beens. This is part of the reason why 1984

is seeing two SF conventions in Glasgow over

the same weekend.

Bob Jewett, Albacon's chaimman, had got hold of

some mechanical counters and insisted on using
them during the bidding session. This saw the

phasing out of’ the traditional voting method

(ie: Show of hands) in favour of the lobby

system whereby each bid was represented by a

lobby and those intending to vote for one

particular bid had to pass through the

appropriate lobby door. A good idea in theory,

but not one I wish to see repeated. The sight

of people lining up to pass through the doors,

and then being crushed under the nostrils of

all those around you (each person still trying

to clutch their drink and consume same) was too
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much. Many people lost interest in the
proceedings: it was obvious that Seacon '84 had
won (simply because the unfortunate Blackpool
bid's queue had ‘run out') and not everbody
wanted to get back into the hall to hear the
official result nor any other matters raised at
the meeting.

One incident which did mar the convention (and
the consequent reputation of SF fans as being
well-behaved) was the idiotic bunch of people
who tried to break the world-record for the
most number of people in a lift. The lift
promptly broke from its guide ropes and
crashed to the basement. It was a miracle that
nobody was hurt, and yes, okay, the.lifts were
old and they were in need of maintainence, but
there was no real excuse for what happened.

enjoyed by all) and Silicon (in Newcastle)
turned out to be one of the best ever (and much
of the spirit of the Silicons will be displayed
in the Seacon Fan Room). Only Beccon, the

Basildon convention, turned out to ke a
disappointment.

Novacons in recent years had been going through
a strange phase; first they were getting too
big for the hotel and everybody was complaining
about being stuck in the overflow on the other
side of the city; then there was talk of
restricting numbers, and then in 1983, they
very nearly didn't get enough people at all. By
all accounts the hotel (which had been
patronised by the Birmingham SF group for
several years) were trying to get every penny
they could out of the oonvention. With less
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Albacon was .lucky with its weather; Glasgow
that Easter weekend was an enclave of sunshine;
without, there were blizzards of snow and high
winds and many people travelling south after

the con had lengthy, uncomfortable journies.

Regional conventions again played their part in
the Fannish year; Unicon was transferred fran

Keele University to the University of Essex at
Colchester (and turned out to be somewhat of a
let-down compared with previous years);
Cymrucon again took place in Cardiff (and was

ISAAC
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: ASPIRIN —NEW HoPe FOR 'THE DEAD?

: HOME BRAIN SURGERY—A STABRT-UP GUIDE!

: THE GOOD DOCTORSPEAKS —ASTRAL ANSWERS

TO ALL YOUR LOVE PROBLEMS!  /
than two months to go before the con started
there were big fears that this would be the
smallest Novacon since its early days. However,
for some arcane reason, memberships picked up
dramatically and, people started really looking
forward to going. The previous few years had
seen a steady decline in its popularity in
terms of people feeling that it was The
convention to go to, but samehow, the 1983 con
knocked this on the head, and it turned out
(despite same hiccoughs) to be a good
convention. Everybody's favourite fan Steve
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Green was nominated chairman of the 1984
Novacon and pramptly told us all that it would
be held in a different hotel over a different

weekend in November.

In the publishing world, Interzone (currently
Britain's only professional SF fiction
magazine) went from strength to strength. It
increased its page count, brought in an
art-editor and swept the nominations board in
the BSFA Award for best short story. Keith
Roberts won through for his excellent work,
Kitemaster. It still struggled to get am
adequate circulation, but had settled down well
by the year end and looked set for 1984.

Fanzines were again prolific, although, there
were few heavyweight productions. Speculation
about who would win the Nova Award for best
fanzine was rife throughout the early summer
since there didn't appear to be anything really
outstanding that had published sufficient
issues. I well recall sitting down to type up
the final copy of my fanzine reviews for Gross
Encounters 11 when a great thud on the doormat
disturbed me. Opening the package, I discovered
not one, not even two, but three fanzines from
the sporadic Dave Bridges. This was it, I
cried, and went back to my trusty typewriter to
make room for A Cool Head, same of the best
writing to be seen in the context of a fanzine
for many a long time. Dave predictably and
deservedly won almost all the Nova awards at
the Novacon.

1983 was characterised by the rise of two
phenomena, both revitalisations of forgotten
traditions. Firstly, there was the continuing
rebirth of Peter Weston, former editor of
Speculation, former chairman of Seacon '79 and
former Erdington recluse. Peter emerged in the
latter part of 1982 and took ao the
chaimanship of the Bimningham SF group, and
despite a degree of political entanglements in
several quarters, did motivate the Brum group
into a semblance of life. Birmingham saw the
devlogment and rise of a whole plethora of new
fans, eager to write fanzines and and take over
the world. These included Martin Tudor (now-

part of the 1987 British Worldcon bid) who
published same quite promising issues of his
fanzine Empties and Paul Vincent who (between
drinks) produced Abdump, another interesting
fanzine.

But, I suppose the thing that probably most

characterised 1983 was the continuing rise (and
support for) the APA (Amateur Press
Association). Linda Pickersgill as
administrator of the excellent Women's
Periodical, together with its members, had
shown that there was a place in the 1980s for

an APA, amd not only that, they produced same
super issues and nurtured a lot of good writers
who have since came into the world of fandan in
their own right. Although Linda relinquished
her role as administrator to Caroline Mullan,
it has continued to generate interest and looks
set fair for the future. The success of the We
led the lads to consider an alternative, and

Greg Pickersgill emerged at Silicon to announce
that he was prepared to act as administrator.
Tony Berry suggested the captivating title
"Frank's Apa" , and after payment of monies and
promises of contributions, another APA was
born. This one too has devloped rapidly and now
has a waiting list of applicants, and Greg (as
the self-styled Frank) has amazed even himself
about how popular it has become.

Not to be outdone, the erstwhile Surrey
Limpwrists (under the guiding hand of Chief
Limpwrist Brian Smith) started SLAPA, and the
Birmingham Group's own APA continued unabated.

What is the fascination of APAs? If youposed
that question to thirty people, you'd probably
get thirty answers, but I feel that it's
probably a cambination of a sense of
achievement, a chance to experiment, and an
easier method of staying in contact without
doing a fully fledged fanzine of your om.

So, there it is, 1983 - a busy, hectic year,
and I haven't even ‘touched upon a myriad of
other topics. ‘There's been the birth of
potentially new SF groups (such as those in
Warrington and Preston), there's been the
controversy over That Matrix Cover, there's
been the reappearance of 1950s fans such as
Vine Clarke and Mal Ashworth and of course, the
wonderful news that it may be possible to bring
the 1987 World Convention over to Britain.
There's an advert elsewhere in this Programme
Book that provides further details, so I
suggest you stop reading this article now, tum
up the page and send your pre-supporting money
off to Malcolm Edwards.

1983 then. Just a little bit more to it than my
memory could recall. The flavour of the year is
there, and if -I missed you out of the
narrative, or failed to mention some other
mega-event, I apologise. What has 1984 in store
for us? My predictions up to April 20th are
pretty good, as it happens, but the rest (as
they say) is up to YOU.
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—"HARLAN ELLISON IS NO ESKIMO"

IF YOU WANT TO KNOW WHY BRIAN ALDISS THINKS

ALBACON 84's GUEST OF HONOUR IS NO ESKIMO SEE

OUR PROGRESS REPORT NO 2. BETTER STILL ~ COME

ALONG TO THE CONVENTION ANDSEE FOR YOURSELF.

New York, the Big Apple, 1s bidding to hold the 1986 World Convention.
As one of the world's busiest cities it offers convention facilities
which are hard to beat.

The New York Marriott Marquis and The Sheraton Centre New York are the

co-headquarters. Between them they offer over 150,000 square feet of

function space. With nearly 3000 bedrooms and another two overflow
hotels nearby you won't have to worry about where to stay.

New York is a major transportation centre. It is the easiest American
city to get to. Its also the cheapest, with one way flights from
Gatwick from as little as £99.

While you are there you can visit the Empire State Building, Brooklyn
Bridge and all the other sights which have made New York so famous.

If you would like the 1986 Worldcon to be held in New York then
support the bid. Pre-supporting membership costs only £2.75 and

includes a certificate passing over to you all the conventions' rights
in the Brooklyn Bridge and a genuine New York apple pin.

Join now and be a part of the best Worldcon bid for 1986!

New York in '86, c/o Martin Hoare, 45 Tilehurst Road, Reading,

Berkshire RG1 7TT, U.K.
or

New York in '86, GPO Box 2586, Brooklyn, New York 11202, USA

  20-23rd July 1984 :

~ BRIAN ALDISS
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Seacon will be showing numerous films and
videos throughout the convention. At the time
of going to press, we hadn't been able to
confirm all our selections, although the
reviews that follow are of films which we will
be showing. Film Man, Anthony Johnston has
provided the reviews:

ANIMAL FARM (1955 - JOHN HAIAS & JOY BATCHELOR)

A no-nonsense animated feature version of
Orwell's political allegory in which the
animals on a farm unite against their human
masters. They soon discover, though, that same
animals are "more equal than others". ‘The
ending in this film is considerably more upbeat
than that of Orwell's book, but nevertheless,
Orwell's intentions and thoughts come across
clearly.

ATTACK OF THE 50" WOMAN (1958 — NATHAN JURAN)

Alison Hayes (who?) stars as the poor female
‘fresh out of a mental institution who sees a
flying saucer land. This space visitor turns
the woman into a giant of her kind and she
proceeds to search out (and eventually find)
her husband. Strictly for those who found
Channel 4's recent "The Worst of Hollywood" an
interesting programme.

CAT PEOPLE (1942 — JACQUES TOURNEUR)

The first of producer Val Lewton's renowned
horror films, the story concerns a Yugoslavian
girl who believes that she can turn into a
panther - her friends, particularly her lover
(played by Kent Smith) "live" to regret this.
A recent remake of the film, starring Natassia
Kinski and Malcom McDowell, doesn't compare
well with this version.

ESCAPE FROM NEW YORK (1981 — JOHN CARPENTER)

As mankind. enters the 2lst century, the
overcrowding in prisons is solved by converting
the city of New York into one huge Prison
Canplex. The inmates, formed into futuristic,
ruthless gangs, "control" life within. ‘The
President of the USA has the misfortune to be
aboard his private plane when it crashes into
the city. A prisoner, recently convicted and on
his way to New York, is given the option of
going into the Complex and rescuing the
President. If he doesn't, an explosive device
surgically implanted on his person will end his
life rather more quickly than he would nomally
expect. Whilst the film is predictable, it is
enjoyable and Carpenter's chilling view of
Future Society is well observed.

FARHENHETT 451 (1966 — FRANOOIS TRUFFAUT)

Taken from Ray Bradbury's novel, the story
concerns Montag, a fireman with "The Fire
Brigade", whose job is to start fires in order
to burn books. The title is derived from the
temperature at which paper spontaneously
cambusts. Montag increasingly doubts the wisdan
of burning books, and when he comes across
people who not only hoard books, but read them
as well, he realises that his views clash with
those of the state. A well-constructed picture;
not entirely true to the Bradbury work, but
same incisive coments and a truly fascinating
conslusion.

 

FORBIDDEN PLANET (1956 — FRED M. WILCOX)

Walter Pidegeon plays a scientist, who along
with his daughter (played by Anne Francis) and
one robot, are the only survivors of an
exploration team to a 'deserted' planet. A
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rescue ship arrives years later, and despite
making contact with the scientist, fail to
convince him of the need to retum hare.
Invisible monsters threaten the rescue ship,

and the innocent scientist is not all that he
seems. For its time, this was an ambitious
film, is well-scripted and still stands up as a
landmark in the SF movie genre. Apparently
based on Shakspeare's "The Tempest", this is
definitely a film not to be missed.

FUTURE WORLD (1976 — RICHARD T. HEFFRON)

A returm visit to the Holiday Resort of Delos
(home of Westworld) where the robots have been
repaired and things are back to nommal. Or are
they? Peter Fonda and Yul Brynner star in this
sequel as the robot duplicates try to take
over. ’

IT CAME FROM OUTER SPACE (1953 — JACK ARNOLD)

Based on another Ray Bradbury story (this time
a short story, The Meteor), the film revolves
around a crashed alien spaceship. Originally
made in 3-D, this is a very slow-paced movie
where even the setting (the Arizona Desert)
seems almost calculated to ensure that little

happens. The aliens want to get their ship
repaired and in doing so bring their special
kind of havoc to a nearby small town. Not one
of Arnold's best, but interesting if oly to
see the thinly disguised 'Reds under the Bed'
hysteria that bubbles to the surface from time
to time.

QUEEN OF OUTER SPACE (1958 — EDWARD BEARNDS)

A terrible film starring Zsa Zsa Gabor, the
leader of the all-women inhabitants of Venus.
The plot, such as it is, concerms a plan to
invade the Earth. Definitely one to miss if the
bars are open.

SLAUGHTERHOUSE 5 (1972 — GHORGE ROY HIIL)

Taken from Kurt Vonnegut's novel of the same
name, this is a film which grows ™ you the
more times you see it. Middle-aged Billy
Pilgrim, a man for wham life noe longer has
much meaning, suddenly experiences shifts in
time. These take him back to his days as a POW
in Dresden before and during the massive allied
banbing of the second world war. He also goes
forward (?) to the planet of Trifalmador, where
he is retained as an exhibit in a kind of zoo.
An interesting film, big budget, and certainly
one to watch.

STAR TREK — THE MOTION PICTURE (1979 — WISE)

Hailed no doubt by Trekkies as a triumph, this
is a really very patchy film. The effort
involved in fitting ageing actors with corsets
is no doubt very noble, but same of them did
Tock decidedly crotchety for active service. A
mysterious force destroys three Klingon ©
warships, followed quickly by a Federation
Space Station - and when the Powers-that-be
realise that it is on its way to the Earth, the
only possible way of saving the day is to call
for the Enterprise. Once the introductions are
out of the way, and the occasional special
effects dispensed with, there really isn't very
much left. Still, watchable if you enjoyed the
TV series.

STAR TREK IT - THE WRATH OF KEAN (1982 — MEYER)

The follow-up movie actually has a story-line,
lossely based on an earlier TV episode. Admiral
Kirk is forced to do battle with an adversary
he stranded on an idyllic planet fifteen years
earlier; the adversary - the Khan of the title
(whose wrath is pronounced not as in cough, but
as in gaff) - has a few tricks up his sleeve,
finally resulting in the sad demise of a
certain Enterprise officer. Doesn't take itself
too seriously and is the better for it.

THE CREATURE FROM THE BLACK LAGOON (1954 — JACK
ARNOLD)

Scientists discover a humanoid creature (or
does it discover them?) which, although adapted
for living under water, can survive by
breathing air for a short space of time. This
pre-historic amphibian falls in love with the
Leading Lady and in the course of trying to woo
her, wreaks the inevitable havoc. Excellent
under. water photography marks this out as a
better Arnold effort than "It Came From Outer
Space" :

THE INCREDIBLE SHRINKING MAN (1957 - JACK
ARNOLD)

Grant Williams plays our hero, a man who starts
to grow smaller following a boating trip in
which he passed through a mysterious clow of
presumably radio-active material. As he becames
smaller and smaller, losing weight, wearing

baggy clothes, he is forced to view the world
about him in a very different way. The Richard
Matheson script is very appropriate and
Williams soon. learns that’ spiders and

matchboxes can be pretty mean obstacles when
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you're less than an inch tall. The special
effects are very good and the ending is the
only real way it could sensibly come to a
‘conclusion’.

THEMROC (1972 — CLAUDE FARALDO)

An unusual film in which, apparently, not me
word of a recognisable language is spoken. This
picture has been little seen in Britain; I
haven't seen it, so I exhort you to judge for
yourself.

THE THING FROM ANOTHER WORLD (1951 — CHRISTIAN
NYBY & HOWARD HAWKS)

Based on a short story by John W Campbell
Junior, the plot concerns the occupants of an
artic station and what they find buried below
the ice. Needless to say, as the ice begins to

thaw, their worst fears are realised. A taut,
econanical film, this is very well worth
seeing. Recently remade by John Carpenter.
Watch out especially for the classic last line!

ALIEN —
DREAM

‘Alien Dream' is the name of an Earthbound duo
who write and sing songs of Fantasy and Science
Fiction. Indrani Shough and Ian Fyvie perform
songs and read poetry which can range from the
hauntingly evocative to the downright science
fiction crazy. They believe themselves to be
perhaps the only exponents in this country of
futuristic fok music, using six and twelve
string guitars and electric bass, plus various
electronic effects.

 

   

Although Alien Dream cannot yet afford a
holographic video, they're doing the next best
thing - a colour slide show of original
paintings integrated with a light show.

Many of their songs tend towards the fantasy
realms of Science Fiction, and are more for
listening to rather than for audience
participation; they are full of the alien
dreamscapes of tommorrow which is, after all,
what SF is all about. Many have been inspired
by well-known books and embrace similar themes,
like "The Green Hills of Earth".

Most of the songs and poems in their repertoire
are written by Indrani, who also painted
several of the pictures and designed her own
costumes. All the bass playing is done by Ian,.
one of Brighton's most prolific song-writers
who knows more about steam railways than most
SF fans know about spaceships. The light-—show
is being manned by Alan Kersey from Lancing,
who sees this gig as a good excuse to freak out
with his projectors and wheels.

"If traditional songs are ever to be sung on
ships plying the spaceways," says Indrani,
"then they must be written now. Inspiration is
as infinite as space itself."

Three professionally recorded C60 cassettes -
"Silver Sky-vrider", "Ihe Sea of Time", and "New

Moon on Magonia" will also be available.

‘An, but what if we told you that we learmtall
the words from Time Travellers who sing. these
songs in the far Future...?"
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FAN ROOM
Chris
Suslowicz
The Fan Room is located in HALL 4 this year,
and with plenty of space, marvellous displays
and a Real-Ale Bar, it's certainly going to ke
The Place to be! The bar will obviously reduce
the number of occasions you will need to leave
the roam in order to fetch drink, whilst the
"mini convention" atmosphere in the Hall will
help to keep you firmly esconsed.

There will also be a number of tables for
fanzines and flyers, the British Science
Fiction Association Desk, two large maps
‘showing all the fan groups throughout the UK
and an extensive programe of fim and
silliness.

There will be the usual contests and games;
watch the BNFs doing very silly things with

balls, balloons and blindfolds, marvel at
another Rock Opera by Ian Sorenson and be
amazed by the third ANNUAL GREAT PORK PIE RACE,
a test of Fannish Ingenuity:

 

 

   
THE GREAT PORK PIE RACE

Originally dreamed up by the Fake Bob Shaw and
first held at Channelcon in 1982, this is great
fun to watch and even more fun to enter. The
basic idea is to build a device to carry a
standard (Brian Burgess model) pork pie over a

distance of forty feet. No one has yet entered
a nuclear powered device, but lots of other
ideas have been tried (clockwork, hot air,
rubber bands and even a continental shelf -

Dave Langford's "Real Soon Now" which,
unfortunately did not camplete the course in
the time available).

There will be even more entries this year, so
if you would like to try your hand, suitable
bits and pieces will be available for last
minute entrants. The rules are simple:

1) The device used must not be dangerous to
sepctators or hotel;

 

2) You cannot use mains electricity;

3) You cannot pick the pie up and carry it.

Apart fram that, it's up to you!

Other features of the Fan Room will be the
"Book Roam Challenge" (See elsewhere in the
Programme Book) and "Paunchlines", organised by
that Gannet in exile, Rob Jackson. Alan Dorey
will be co-ercing a number of fans into a
series of Silly Games and there'll always be
the opportunity for impranptu events.

That's it. Don't miss out on the Fan Room, the.
fannish heart of Seacon.
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ART SHOW
THE ART SHOW, which is located in Hall 8,
contains stunning examples of artwork of
interest to everyone! The works displayed
provide the convention attendees with the
opportunity to view originals and high quality
reproductions of works from many countries. The
exhibition contains examples from across the
entire spectrum of SF art activity; from
amateur to professional in a variety of media.
Viewing the Art Show can be stimulating
experience for both the connoisseur and the
casual punter, as well as an inspiration and
incentive to the contributing artists...so
don't miss it!

Many of the works are available for purchase:

this may be done in ome of Two ways. Provided
that the item is intended forsale, two prices
may be marked on the BID SHEET next to each
exhibit.

The MINIMUM BID represents the lowest sum that
the Artist is willing to sell the item for.
Subsequent bids of increasing value may be
written on the BID SHEET by the prosepctive
purchaser up until the time of the auction.
Only exhibits which have at least one written
bid made for them will be entered for the
auction.

The second method of purchase involves the
QUICK SALE option which effectively precludes
submission to the auction. It is reccommended
that the QUICK SALE price be samewhat higher
than the ordinary MINIMUM BID price. It is not
absolutely neccessary for a QUICK SALE price to
be quoted, however if oe is, then there are
certain advantages for both Artist and buyer.
The QUICK SALE option may only be taken by the
purchaser provided that there are no previous
bids; in other words, no-one else has marked
the BID SHEET. Similarly, a notification that
the QUICK SALF option is to be taken up stops
any other bid and means the exhibit will not go
into the auction on Sunday afternoon. If you ©
wish to buy a work via this option then you
must inform the Art Show Supervisor who will
check that there are no other outstanding bids
for that item, if not then that item is
guaranteed to be yours and may be paid for and
collected at any time the show is open on
Sunday. This option is particularly useful if
the buyer has to lave early or does not want to
attend the auction. The convention takes a 10%
commission on all things sold.

I know all this might appear confusing, but the
people in attendance at the Art Show will be
happy to clarify any points of uncertainty or
confusion.

 

 

OUTER LIMITS

THE FANTASY MAIL ORDER SERVICE

OFFERING YOU PROBABLYTHE MOST

COMPREHENSIVE RANGE OF SCI-FI, FILM

AND T.V. FANTASY RELATED ITEMS

AVAILABLE.

INCLUDING BOOKS, MAGAZINES, PHOTOS

PORTFOLIOS, GAMES AND MODELS

AND MORE?

STAR WARS, Dr. WHO, AVENGERS, STAR

TREK, BLAKE'S 7, THE PRISONER

BATTLESTAR GALACTICA ETC.

FOR CATALOGUE SEND 50p TO:

NOUTER LIMITS"
Dept: (S)
48 GARSMCUTH
WATFORD
HERTS.

 

 
Dear Oberon,

Having a marvellous time at
this SEACON affair. Some of these folk
are real weird, and you could have made
a better choice for Titania than you
achieved last time. You and Robin
would have felt right at home - amongst
these people there are quite a number

with a similiar
sense of humour.

Tell Robin they
have made good
progress with
the return to a
decent brew; it

would seem that
spell he over-

did back in the

forties is wear

~ing off.
Have to close

this now as there is a room party that
T mustn't miss, and also I must get to
look at the range of back number paper
backs that Fantast (Medway) Limited are
offering for sale. Sure to be one

or two I need to bring back with me.

Yours aye

 
nv

47

 



| Woe
WHOS WHO
On THE SEACON’84

PROGRAMME
Our full programme details are contained on the
enclosed Pocket Programme Guide; however, in
order to: give you:a -flavoun of «the
camprehensive line-up we have marshalled
together, here is a series of short pen
portraits to provide background detail:-

FORREST J ACKERMAN — Renowned American fan,
almost a fixture at. conventions since before
the last war. An inveterate collector of SF
memorabilia. Lives in Hollywood and is still
remebered here for his witty Hugo Award
announcements at Seacon '79.

BRIAN ALDISS —- This well known British author
has been around too long now to be referred to
as "one of Britain's up and coming writers"!. A
Guest of Honour at the last Brighton Seacon in
1979, Brian has written numerous books and
short stories, and will be presenting a panel
on the creation of the world Elliconia, star
of his latest works, Helliconia Spring and
Helliconia Summer.

PIERRE BARBET -— See John Brunner's article

elsewhere in this Programme Book.

CLIVE BARKER — A well known writer of Horror
Fiction.

CHARES N BROWN — Known throughout the fannish
world as the editor of Locus, perhaps the most
authoratative of the SF newspapers.

JOBEN BRUNNER —- Renowned British author,
Co-Chairman of Seacon '84 and one of its prime
motivators. Known throughout Europe for his
keeness and enthusiasm for European Science
Fiction and fandom, he has. made a massive
contribution to the smooth running of Seacon.
One of our most respected and prolific writers.

RAMSEY CAMPBELL — Active fan in fantasy circles
and author of many well known horror novels and
short stories.

MALOOIM CLEROUX — President of the Fancy Rat
Society, and since this is not only 1984, but

also the year of the Rat, a very appropriate
person to have around.

JONATHAN COWIE - Active in theEuropean Space
Agency and enthusiast of Space Travel, Jonathan
has also been looking after our press liason.

JACK COHEN - Professor of Reproductive Biology
at Birmingham University, he is known
throughout fandom for his fascinating talks at
conventions.

AIAN DOREY -— Chairman of the BSFA, an editor of
Interzone and active fanzine fan, Alan will he

looking after the Mastermind Quiz - a
particular forte of his.

MALOOIM EDWARDS - Former editor of the BSFAs
Vector, co-founder of Interzone, now Science

Fiction Editor at Gollancz, Malcolm has been
around fandom for a numer of years and has been
involved in a remarkable number of projects.

PETER GARRATT — Known for his famous talks @™
whales at both Yorcon conventions, Pete has
also turned his hand to writing parodies of
various authors. He has also assisted us with
hotel liason. —

ROELOF GOUDRIAAN - Editor of the European news
fanzine, Shards of Babel, Roelof is a mine of
information on things European.

COLIN GREENLAND - A respected SF critic and
reviewer, Colin was until recently heavily
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involved with the Science Fiction Foundation.

He is also an editor of Interzone.

JOE HALDEMAN - American author of several books
popular on both sides of the Atlantic.

HARRY HARRISON - Almost a fixture at most

British Easter cons, Harry is one of the great
attractions. Author of numerous books (in
humerous and serious vein), now resident in
Ireland, and great sparring partner of Brian
Aldiss.

 

ROBERT HEINLEIN — The Grand Old Man of Science
Fiction, author of many classic novels,
including most recently, Friday. This will be
his first visit to a British Convention and
although not actually appearing on the
programme, will no doubt be arranging an

autograph session.

MARTIN HOARE — The other co-chairman of Seacon
"84 and great computer expert.

MAXIM JAKUBOWSKI - Although resident in London,
Maxim is perhaps the formost expert on French
Science Fiction. He is also the driving force

behind Zamba Books.

KATHERINE KURTZ - American fantasy writer,
perhaps best known in the UK for her Dermyi
books.

DAVE LANGFORD —- Recently turned professional
writer, Dave also edits the news fanzine
Ansible, the scourge of British fandan if you
happen to be on the receiving end. A popular
speaker, despite apparent deafness, editor also
of award winning fanzine Twll Ddu, Dave is one
of the few TAFF winners to have actually
produced his trip report (and very entertaining
too!).

PETE LYON - One of Britain's. formost fannish
artists, Pete also turns his hand to more

serious work and has made a number of.
professional sales. He'll be found running the
Seacon '84 Art Show.

JULIAN MAY - Despite the name, Julian May is a
very popular female American writer. Fer
blockbuster novels are selling very well in the
United Kingdom and this will be her first UK
convention appearance.

HELEN MCCARTHY — A familiar figure in Star Trek
fandan circles in the UK, Felen has also
featured prominently in convention fandam. She
contributes to an APA (The Wamens' Periodical)
and also produces her own fanzine, in between
designing her own Masquerade costumes.

SUZY McKEE CHARNAS — An American writer, also

making her first appearance at a British
convention. Her first two novels, Walk to the
Edge of the World and Motherlines won critical
approval when they appeared in the UK.

JOSEF NESVADBA - See Ian Watson's article
elsewhere in this Programme Book.

ANNE PAGE —- Anne has heen seen at many
conventions in the UK in her familiar (and
accomplished) role as the Masquerade MC. She
manages to keep order out of the apparent chaos
and helps ensure that the Masquerade is a

popular event.

FREDERIK POHL — A veteran author and editor,
there can't be many people coming to Seacon
who haven't read one of his accomplished
novels. He is also a past president of World

Science Fiction.

CHRISTOPHER PRIEST - See Malcolm Edwards'
article elsewhere in this programme book.

WILLIAM RUSSELL — William Russell is a Doctor
in Sociology at Reading university.

BOB SHAW - Prolific, witty Irish author;
long-time fan — one of those folk who manages
to cambine professionalism and fandam without
apparent conflict. His Serious Scientific Talks
are a major highlight of any Easter Convention.
His latest collection of short stories "A
Better Mantrap" has recently been published to
great effect.
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See our sales tables this weekend!

 

OPEN MONDAY — SATURDAY 9.30 to 5.30 Telephone 061-273 6666

Entrance to the Precinct via the escalator underthe Phoenix

 



TOM SHIPPEY - Although Tom is a Professor of
Medieaval English at the University of Leeds ,
he is a lively, interesting person! A great fan
of soccer, an integral part of the Yorcon IIT
bid and a dab-hand at setting Mastemnind
Questions, his great skills are at their best
when giving impromptu talks without notes,

LISA TUTTLE - Another American writer now
resident in the UK, no doubt theconsequence of
Seacon '79!, Lisa has written numerous short
stories, has collaborated on novels with George
R R Martin, and has recently had published her
own novel, Windhaven. She was Guest of Honour
at Novacon 13 last year, so the fact that
husband Chris Priest is a GoH at Seacon makes
them a unique partnership.

TAN WATSON - Active British writer who burst
upon the scene with a superb first novel, The
Embedding. A number of

|

successful works,
together with several — short stories, have
followed since, and Ian is a popular panel
member at many conventions.

GERRY WEBB - According to a recent edition of
the Guardian, Gerry nearly made it as Britain's
first astronaut. A well knoam figure om
Programme items, Gerry also runs a successful
SF Consultancy business.

DAVID WINGROVE - David has heen involved in
Many aspects of Science Fiction in the UK,
ranging from publishing his om fanzine
(Kipple), to editing the BSFA's Vector, to
having his own work published, to being a
Publisher's reader, and now involved with a new
hardback publishing venture.

ROGER ZEIAZNY - See John Clute's article
elsewhere in this Programme Bock.

MARION ZIMMER BRADLEY - American author of
popular fantasy, who has made a number of
visits to the UK, including Skycon in 1978 and
Seacon '79, ;

Many more people will be appearing m™m our other
programmes and, in addition to the above
abridged list (brought, out through neccessity;
we have had to go to press before everbody had
been able to confim), we expect at least most
of the following to came along - at least for
part of the convention:

Brian Stableford, John Nathan-Turner, Don
Wollheim, Robert JHboldstock, Chris Evans ,
Douglas Hill, John Clute, David Pringle, Peter
Weston, Chris Morgan, Wiktor Bukato, Andrew
Stephenson, Joseph Nicholas, Geoff Rippington.
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GUFF 1984- WINNER

JUSTIN ACKROYD
By MARC ORTLIEB  
 

It was a forgone conclusion that Justin Ackroyd
would win the 1984 GUFF race. As secret book
supplier to half of Australian fandan, he was
in a very strong position. He knows who buys
all of those Gor books, and would be quite
willing to divulge the name sof those who have,
over the years, purchased copies of The Tides
Of Lust.

Of course there are those Australian fans who
refuse to submit to such base forms of
blackmail. Strangely, there are those who don't
mind other fans knowing that they own copies of
every single Heinlein novel - including ‘he
Number of the Beast. You can tell those
pinciples fans quite easilly. They're the ones,
who, even with one hand in a sling could use
the other hand to write the number 'one' next
to Justin's name on the GUFF ballot form.

Not that I'd suggest for a moment that Justin
would use those great strong arms of his,
developed over many hockey seasons, to convince
people to vote for him. This may be 1984, but
such techniques simply aren't cricket, and, if
there's any sport - other than hockey, soccer,
Aussie Rules, Gridiron, Gaelic Football,
baseball, ice hockey, hurling, or tiddley-winks

— that Justin adores, it's cricket.

Unfortunately Justin is not yet well knom in
England. This stems largely fran the fact that,
despite his uncanny ability to spot one of
Marvin Bunn's spelling errors at fifty paces,
Justin does not write much. He tends to be too.

busy indulging in ome or more of the sports
listed above; ruling his private book importing
empire; running auctions for GUFF, DUFF, and
for conventions; or doing his justly famous
teddybear imitation. He has though promised to
write a GUFF Trip Report - mainly to silence
those who claim that it can't be done. I can
think of no better way to get Justin to do
something than to tell him that he can't do it.

Justin has carved himself an interesting niche
in Australian fandom. He is considered by

Chistine Ashby - the keeper of Australian
fandan's social register —- to be promising, but
a little headstrong. Nevertheless, he did chair
an enjoyable, if not financially succesful,
Australian National Con - TschaiCon - in 1982.
He has managed to survive working in Space Age
Books for six and a half years and, now that he
has resigned, intends to tell the true story,

once he has had a word with Gary Mason

concerning the Australian libel laws. He can
also be considered, along with Roger Weddall,
to be one of the most prominent of the ex-MUSFA
fans. Ask him about UniCVon IV - the 1978

Australian National Con.

I suppose the word that best describes Justin
is "enthusiastic". He is enthusiastic about his
sports - one of his avowed aims this trip is to
get to the F.A.Cup final, and to see a baseball
game in the USA. Depsite Swansea City's failure
to do anything useful in the First Division, he
is still enthusiastic about Wales, and castles.
He is also enthusiastic about bears - with whan
he feels an unnatural kinship, but I don't
suggest that you mention that within his
hearing. He can tum nasty, and is well knom
for poking people in the ribs or for
challenging them to a soccerball duel. Don't
ask. It's not a pretty sight.

So what else can I say about Justin? Just that
he's a good blcke - friendly, sociable, and not
averse to being patted. (Scratch him under the
chin and he's yours for life) Please feed him
well - fried eggs, baked beans and chips suit
him fine, as long as they're washed down with
half a gallon of milk or so. And please return
him in proper working order. We're going to
need him to conduct the Official AussieCon Two
Football Party.
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GUFF
GUFF is the Get Up-and-over Fan Fund, a fan charity like TAFF, and was initially
created specifically to bring a popular Australian fan to the 1979 British
Worldcon, Having succeeded in that, however, it seemed too good an idea to let
drop, and at suitable intervals since has continued to promote Anglo-Australian
fannish contact by sending prominent fans from each country to the other's
national conventions (being know in the southbound years as the Get Under Fan
Fund). John Foyster came to the UK in 1979; Joseph Nicholas went to Australia

in 1981; and now, in 1984, Justin Ackroyd is moving amongst us at this
convention,

A piece about Justin, by his fellow Australian Marc Ortlieb, appearse else-
where in this Programme Book, and I need say no more about him than that, save
to urge you to welcome him as fulsomely as he deserves. As to GUFF itself...now
in the time to start thinking seriously about the next southbound race, to the
1985 Australian Worldcon in Melbourne. (A lovely city.) Of course, it will be
winter down there at that time of the year, but since Australia is closer to the

(We won't mention the occasional
rainstorms -- right, Justin?) And the restaurants are very cheap. (So is the

You'll enjoy yourselves hugely, I

equator than the UK it won't be that cold.

drink.) And the people are very friendly.
promise you.

Nominations will open later this year, and a formal announcement will be
made at the appropriate time. In the meantime, have a good convention!

PW Es

ce,
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TAFF
ATAFF — TRANSATLANTIC FAN FUND

Taff was sparked off by the success of a
special one-off fund which took the world
famous Irish fan Walt Willis to the 1952 World
SF Convention in Chicago. In 1953 Willis and
other fannish notables of the day established
TAFF: here are the elected TAFF delegates so

far:

1954 - Vince Clarke (Didn't make trip)
1955 — Ken Bulmer

1956 - Lee Hoffman (Declined)
1957 — Bob Madle
1958 — Ron Bennett
1959 — Don Ford
1960 - Eric Bentcliffe
1961 - Ron Ellik
1962 — Ethel Lindsay
1963 — Wally Weber
1964 - Arthur Thamnson
1965 - Terry Carr
1966 — Thomas Schluck

4

RETURNED TAFF CANDIOATE. © SeASo ee
TELUNG INNOCENT YOUNG A
NEOFANS THE USUAL LIES —se4 —¢
ABOUT HIS AMAZING TRIP #— — ~

1968 — Steve Stiles

1969 - Eddie Jones

1970 — Elliot Shorter
1971 - Mario Bosnyak

1973 - Len & June Moffatt
1974 — Peter Weston

1976 — Roy Tackett/Bill Bowers
1977 - Peter Roberts

1979 — Terry Hughes
1980 — Dave Langford
1981 - Stu Shiffman

1983 - Kevin Smith
1984 — 2???

Kevin Smith, the current TAFF administrator
will be in circulation at Seacon '84, eager to
collect money from you in order to finance the
next trip to the World Convention this August.
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BSFA
The final ballots for this 1984 Award (for work

published in 1983) are contained in the

Programme Book package, and all members of

Seacon '84 are invited to cast their vote in

the four categories. Members of the BSFA have

already had their chance to pick their

selections, but voting does stay open until 6pm

on Saturday, April 21st. There will be two.

voting boxes; one at the BSFA desk in the Fan

Room (Hall 4) and one at the Registrations desk

in the Hotel Foyer. Please use your vote and

thus make the awards far more representative.

Work eligible for the final ballots must have
been published for the first time in the United
Kingdom in 1983. A paperback reprint of a
hardback novel or collection published in an
earlier year is not elligible; similarly, a
work that had previously appeared in an SF
magazine or anthology is not eligible. Imported
magazines and books. are only eligible if the
work was nationally available, rather than
through specialist bookshops. The selections on
the final ballot have been selected by members
of the BSFA in an open vote, and the awards as
a whole have been administered by Joseph
Nicholas.

The Four Categories are as follows:

1) Novel
2) Short Story
3) Media Presentation
4) Cover Artist

Please take the time to vote - we shall be

announcing the winners at the Seacon '84 Awards

Ceremony on Sunday evening.

GOOD VOTING!

DOC WEIR
THE DOC WEIR AWARD

Who was Doc Weir?

A fan; a schoolteacher who came into fandan

late in life with a keen interest in both

science fiction and fantasy, who enjoyed

participating in many facets of SF fandom. Fe

helped get the infant BSFA on its feet in 1958,

corresponded with a considerable number of fans

and wrote scholarly articles for their

fanzines. He was an active member of the

Cheltenham SF Circle and attended conventions

where his talks were programme highlights.

What is the Award?

A goblet inscribed with the names of past

winners, to be held for one year, and a signed

certificate suitable for framing.

How is the Winner chosen?
 

By YOU.

The Award is not given for any specific

activity in the fannish arena, but for things

in general. The Award should go to the person

you think to be the most deserving, be it in

the field of fanzines, conventions, groups,

BSFA and so on. It is usually awarded to

someone who has mot been  previousljy

recognised.

The award is decided by secret ballot,

administered by the British Science Fiction

Association, and ballot boxes will be in the

Fan Roam in Hall 4, amd at the Registrations

desk in the Hotel Foyer. Counting will be
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carried out by the BSFA committee, and only the
winner's name will be announced. This will he
at the Seacon '84 Award Ceremony on Sunday

evening.

The Award itself is a valuable item, and

general insurance cover will be arranged by the

BSFA.

Who are the past winners?
 

1963 — Peter Mabey
1964 - Archie Mercer
1965 —- Terry Jeeves
1966 — Ken Slater
1967 — Doreen Parker
1968 — Mary Reed
1969 — Beryl Mercer
1970 — Michael Rosenblum
1971 - Phil Rogers
1972 — Jill Adams
1973 - Ethel Lindsay
1974. - Malcolm Edwards
1975 — Peter Weston

1976 -— Ina Shorrock
1977 - Keith Freeman
1978 -— Greg Pickersgill
1979 — Roger Peyton
1980 — Bob Shaw
1981 — John Brunner
1982 — No Award

1983 — No Award

Alan Dorey - for the BSFA COMMITTEE

THE KEN McINTYRE MEMORIAL AWARD

Who was Ken McIntyre?

Ken McIntyre was an artist whose work appeared

during the fifties in New Worlds, Nebula and

Science Fantasy. Ken was a keen SF fan, a

regular attendee of the Easter SF conventions

and a Knight of St.Fantony. He was always

willing to do work for amateur publications

completely free and his work can be seen in

many fanzines of the last twenty-five years.

Ken died fran a heart attack in 1968.

Why an award?

Three people suggested independantly that same

forn of memorial was needed amd after

discussion, the Ken McIntyre Award was

formulated. Although there are awards presented

in the SF field, there is no award for artwork

presented in Britain. It was felt that an award

for art would help give encouragement to young

artists in the field as well as giving same

form of reward to established artists.

Rules for Entry

1) The Award will be presented annually.
Each year it will be presented to the
artist who, in the opinion of the

judges, submits the most deserving piece
of artwork.

2) The artists must be resident in the UK

3) The piece of artwork must have appeared

in an amateur publication during the 12
months preceding the Easter at which the

award is made.

4) The artwork must be accompanied by a
copy of the publication in which it

appeared.

5) The subject matter of the piece must, in
the opinion of the judges, be fantasy or
Science Fiction. :

How to Enter

The piece of artwork may be submitted by the
artist himself or by the editor of the
publication in which it appeared. The original
together with a copy of the publication, must
be handed into the Art Show desk in Hall 9 by
4am on Saturday, April 21st. ‘he entries
submitted will be displayed in the Art Show and
the award presented at the Seacon Awards

Ceremony on Sunday evening.

Keith Freeman, Award Administrator, 269 Wykeham
Road, READING, Berks, RG6 IPL.

 



CLASSIFIED
HI'TCH-HIKER'S GUIDE to the Galaxy Appreciation

Society. Newsletters, meetings, alcchol, Fun!

SAF to 110a Green Walk, Crayford, Kent, DAL

AST.

UNIQUE HANDMADE badges, figures, masks and

photo-keyrings. Dr.Who, Blakes 7, Hitchhiker,

Gerry Anderson. Send SAE for list to Panic

Products, 69 Charnwood Road, South Norwood ,

LONDON, SE25 6NT.

VIVA SANDINISTA! We, the peace-loving people of

Pimlico, utterly condam US attempts to

destabilise the Nicaraguan revolution, and call

for the complete withdrawl of CIA forces. from

Central America.

WANIED TO camplete F&SF collection: American

editions of January 1959, April 1960 and July

1970 issues. Offers to: Joseph Nicholas, 22

Denbigh Street, Pimlico, LONDON, SWI1V 2ER, UK.

AUTOGRAPHED FIRST edition of Dave Kyle's

Illustrated History of Science Fiction (Hamlyn,

1976) for sale. £15 O.N.O. Contact: Joseph

Nicholas, 22 Denbigh Street, Pimlico, LONDON,

SW1V 2ER, UK.

 

AMERICAN FAN needs place in London downtown for

three days after Seacon. Paul Covington, 206

Pierron Street, Northvale, NJ 07647, USA.
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PéTe

SF, FANTASY, Horror. Your typescripts read and

suggestions for improvement and publication

provided by a publisher's reader/reviwer,

critic/writer/creative writing teacher

specialising in this genre. 50p per 1000 words.

Minimum £3.00. Chris Morgan, 321 Sarehole Road,

Hall Green, BIRMINGHAM, B28 OAL (021-777-2777).

Cs
ee

ADS
UNIQUE SOFT toys, handmade, replicas of cartoon
characters from fact of fancy. See Jane

Reynolds at Seacon or phone: 01-515-8751.

WEEN ON Venus — you are probably lost. When in

England - we recommend Andromeda Bookshop. When

in Germany -— the best place to get all the FsSF

(paperbacks, hardcovers, magazines, camics,

movie material, games and miniatures) you ever

dreamed of is Germany's leading shop: Fantasy &

Science Fiction Buchhandlung Thanas M. Loock.

Write or come to: Wandsbeker Chaussee 45,

D-2000 Hamburg 76, West Germany. — When in

Brighton, have fun!

 

ANSIBLE IS the British SF newsletter, from

six-time Hugo naminee Dave Langford. Only £2.00

for six issues, to Ansible, 94 London Road,

READING, Berkshire, RGl 5AU. Testimonials and

lawsuit threats may be inspected by

appointment.

RARE BOOKS? No, just Dave Langford's hardbacks

at bargain rates. War in 2080: The Future of

Milita Technol (€3.00):; Account of a

Meeting with Denizens of Another World (£2.50);

Facts and Fallacies - Definitive Mistakes and

Misguided Predictions (£3.50). All post free

from the Ansible address above ... or ask at

Seacon.

 

 

 

 

SCIENCE FICTION Fan? Then the British Science

Fiction Assoiation is for You; bi-monthly

mailings to all members - 20 magazines a year

covering News , Reviews , Publishing,

Information. Membership is just £7 to: Sandy

Brown, 18 Gordon Road, BLANTYRE, Lanarks, G72

ONA. See our full page ad for more details!
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* ARNOLD AKIEN

*JOHN BRUNNER

*MARJORIE BRUNNER

JONATHAN COWIE

*ALAN DOREY

*ROCHELLE DOREY

PAUL DORMER

*CHRIS DONALDSON

*JOHN FAITREY

*COLIN FINE

PETE GARRATT

*GERBISH

JOY HIBBERT

*MARTIN HOARE

*CHRIS HUGHES

*JAN HUXLEY

BOB JEWETT

ANTHONY JOHNSTON

*PETE LYON

HUGH MASCETTI

GRAHAM MIDDLETON

*PAULINE MORGAN

*PAUL OLDROYD

ANNE PAGE

DAVE ROWLEY

BRUCE SAVILLE

TIM STANNARD

JOHN STEWARD

JOHN STEWART

CHRIS SUSLOWICZ

MARTIN TUDOR

JOHN WILKES

Mention must be

appreciated.

An asterisk thus * denotes a member of the Steering group

made of IAN WILLIAMS ,

Room off before reluct

SIMON OUNSLEY , who ini

before he too had to withdraw.

Technical Services Manager

Co-Chairman

Press Liason

Publications Manager/BSFA

creche

Sponsorship Help

Programme COo--Ordinator

Treasurer

European Secretary

Brighton Liason

Hotel Liason/World SF

Games Room

Co-Chairman

Publicity

Publicity

Operations

Films

Art Show

Security

Road Crew

Registrations

Co-Ordination

Masquerade

Games Room & Computers

Video

Legal

Accounting

Road Crew
Fan Room

Programme Help

Book Room >

who started the Fan

antly having to withdraw, and also,

tiated the Seacon Publicity Machine

your efforts are very much  
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YOUR SEACON’ 84

STEERING COMMITTEE
ARNOLD AKIEN

Armold, in his ow inimitable manner, has been
knocking around conventions since at least the
1974 Tynecon, the first of the Biggies.An
inveterate letter writer, all in long hand,
Arnold's forte is knowing the right persm at
the right time. It is almost entirely down to
him that we managed to secure such cheap rail
travel to and fram Seacon '84,

JOHN & MARJORIE BRUNNER

Between the two of them, John & Marjorie, have
made an enomous contribution to the
smooth-running of Seacon. Fram hosting
camittee meetings, to sending out reminders ,
to caming up with ideas and then seeing them
through, they've hardly had a mament's rest.
John, apart from being a well known writer Ch),
has always involved himself to a greater or
lesser degree in the convention side of things.
Fe helped organise the Oxford convention in
1969; he was a Guest of Honour at Novacon 7; he
won the Doc Weir Award in 1981, and of course,
he is known throughout the continent for his
patience and interest in things Furopean.

Both are committed to (ND, an I'm sure
Marjorie will be able to keep you up to date of
any of the latest developments if you ask
nicely!

CERIS DONALDSON

Chris discovered fandan through Paul; Chris is
also female, a fact which many correspondents
haven't twigged, although a refreshing number
when responding did leave the question of
gender open. Chris reads a lot; four or five
novels barely last a day amd she fairly zips
through all the American SF magazines. The
proud mother of Helen (now nearly 18 months
old), she succesfully manages to combine
organising cons, family life and an active,
high-powered job all into one.

ALAN DOREY

Alan discovered fandam at the same time as he
came across his first fanzine, and having done
previous magazines of a nonm-SF nature, he
claimed that "I can do that". Same fifty

fanzines later, he is now Chairman of the
British SF Association (five years), an editor
of Interzone, past winner of the Nova Award
(1978), past Fan Guest of Honour (1981 at
Unicon II), organiser of conventions (Yorcons I
and II, Seacon '84 amd .... 1986!) and
contributor to two APAs. In real life, he is a
Life Assurance Office Manager, married to
Rochelle, has a daughter, Amanda, and lives for
the day that some of his work will see
professional publication. Not SF, though - no,
he wants to get work into Modern Railways,
Private Eye, The Geographical Magazine and
Rolling Stone. His dream is to run a free
convention for all the best fans and come up
with a truly effective cure for hangovers.

ROCHELLE DOREY — CRECHE

Rochelle first encountered conventions four
years ago at Seacon '79. Although living in the
USA at the time, she'd long had a burning
desire to visit the UK, and when the
Opportunity of combining a trip to England with
a visit to a World Science Fiction Covention
presented itself, she grabbed it with both
hands. She reluctantly returned to the USA
after the con, returned for Novacon 9, Unicon I
and after going to her first American con
(Noreascon in 1980) she decided to move
permanently to England.

Since then she has been instrmental in
starting the Women's meetings in London, is an
active member of three apas and busy mother (of
Amanda). She also has to put up with a certain
Programme Book editor whose name escapes her
for the moment.

‘JOEN FAIREY — TREASURER

Fe first encountered fannish actvities at
Tynecon in 1974 - a result of the long lost
Science Fiction Monthly, but did little other
than attend conventions and read thrilling
fanzines from the BSFA until getting involved
with the newly formed Keele SF Society.

 

For various odd reasons this lead to him being
Chainman of the first (very successful) Unicon.
Fe says that the trouble is "fannish actvities
are more habit-forming than the wife, two kids,
two dogs and mortgage that I have acquired
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recently". Hence his stint as Master of the

Purse Strings for Seacon '84.

COLIN FINE

Colin is a member of that illustrious SF group,
the Cambridge University SF Society, or QCUSFS
as it is more usually referred to. Having a
great interest in languages’ (especially
inventing new ones!), Colin has been a boon to
the committee in terms of dealing with the
European side of Seacon '84. Colin is also
involved with the Surrey Limpwrists, even
though Cambridge it has been pointed out, isn't
in Surrey.

YE GERBISH — WORLDCON/EOTEL LIASON

The legendary Gerbish has been involved with
practically every Easter convention since
Ompacon in 1973. His expertise in showing films
has been of great value, and when you can get
‘him to stop talking about beer or whisky, you

begin to understand just how much he has
involved himself in SF circles in recent years,

He is currently European Secretary for World SF
and also continues to publish that useful
listing, "Science Fiction Books Published in
Great Britain" through the ever so famous
Aardvark House. He will be easilly recognised
at Seacon - he's the one smoking a pipe and
wearing a T-Shirt with the message "I must give
up organising conventions",

MARTIN HOARE — CO-CHATRYAN

Martin has been knocking around fandom for a
number of years, being a product of Oxford
along with other notables such as Kev Smith and
Dave Langford. He was heavilly involved with
Skycon '78 at the infamous Heathrow Hotel, and
since then has masterminded ops for many other
cons, including both Albacons in Scotland.

Martin doesn't write much, but his fram is
easilly recognised at cons and One Tn
Meetings. His knowledge of (and liking for)
traditional ales makes him a useful member of
the committee. Just recentlyher has given up
working to form his own company, and no doubt
you'll come across the Pangolin Systems ad
elsewhere in this programe book.

CHRIS HUGHES

Chris was forced to join fandam in 1979 when
our treasurer, John Fairey, threatened to
reveal full details of the sordid incident he
had just witnessed to the young lady's fiance.
Chris has since written a 110,000 wor
semi-autobiographical work entitles
"Determinants of Visual Cliff Behaviour of the
Mongolian Gerbil" and has had a followup
article published in the April issue of What
Micro?
 

He loves Genesis, belly pork, games, good
books, Hill Street Blues, Chris Priest's
novels, women called Jan Huxley, drinking,
cabbage, pinball, togetherness and dynamism (in
others).

He hates low ceilings, jazz, gerbils, bad
books, people who ear more than £210 per week,
butter beans, toothache, washing up, yellow
fish, cold bathrooms and sloth (in others).

Fe has two GSEs, 10 '0' Levels, 2 'A' Levels, a
PA and a PhD, and consequently, has been
unemployed for a year and a half. He had mumps
when he was ten, is a Capricom and his
ambition is to be ambitious. All this is true.

JAN HUXLEY

Jan was educated at a Convent school and was
once extremely religious. A few hours later,
however, she discovered science fiction and she
has not looked up since. She made fannish
history in 1981 by being the first female
chairperson of a science fiction convention to
be called Jan Huxley. Ruffled at the failure of
the Guinness Book of Records to record this
event she. decided to repeat the feat the
following year. She loves books of all kinds
(which is rather fortunate as she works in a
library) and also likes to volunteer for things
- much to the delight of her 6'7" manservant
who keenly wades through the paperwork
associated with his mistresses activity. Jan
does not possess a camplete colletion of Andre
Norton novels and will definitely not be
selling them in the Seacon Book Roam disguised
as Dave Langford. She has never had an intimate
relationship with Shocker Boldrott, much to the
disappointment of one of them, but she is
particularly fond of anagrams.

PAULINE MORGAN — REGISTRATIONS/HOTEL BOOKING

Pauline is an integral part of perhaps
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Britain's longest surviving organised SF group,
the Bimmingham Group. She has been involved in
numerous Novacons over the years, has edited
the Brum Group's ow newsletter, and has
brought her expertise as a teacher to bear in
keeping all you members under control when
you've written in for information.

Pauline is also interested in rats (of the
rodent variety) and was instrumenatl in getting
Seacon to have a Rat Roam, which of course, is
very appropriate to the year 1984.

PAUL OLDROYD

There was a time when Paul didn't mn
conventions, didn't know anything about Novacon
and generally knew little about SF fandam. That
time wasn't all that long ago, either. However,
in the last three or four years, there hasn't
been a convention practically which he hasn't
been involved in. Last year it was Novacon,
this year Seacon, next year maybe, Yorcon III
and already the mind is working overtime in an
effort to schedule a convention in 1986!. Paul
doesn't publish a fanzine, doesn't write
letters of comment, tends to throw copies of
Magazines away when read, and who can blame
him when he obviosuly has so little other time!

 

   

 

 

 

@ ‘One of the brightest stars in post-warfiction’
Kingsley Amis

@ A writer of enormousinventive powers’
Malcolm Bradbury

The Drowned World
Ballard’s most famous novel is at once a fast-paced narrative, a
stunning evocation of a flooded, tropical London of the nearfuture, and
a speculative foray into the workings of the unconscious mind.
‘Powerful and beautiful and clear . . . Ballard’s potent symbols of beauty
riota inundate the reader’s mind. It's most haunting. Brian Aldiss

The Terminal Beach
A particularlybrilliant collection of short stories, ranging from thetitle-
story's disturbing picture of an abandoned atomic testing island in the
Pacific to the shocking Oedipal fantasy of the ‘Giocondaof the Twilight
Noon:
£2.95

Coming in September

The Voices of Time

=F EVERYMAN FICTION PAPERBACKS
" FROM DENT
  



 

  
   omba House, 165-167 Willesden High Road, London NW10 2SG. .

-ZOMBA BOOKS, Z

Telephone: 01-459 8899 Telex: 919884 Zomba



 

  Past Cons
 

01 - 1937 Leeds
02 -— 1938 London

03 - 1941 London
04 - 1943 Leicester
05 - 1944 Manchester

1 - 1948 London

2 -— 1949 London

3 — 1951 London Festivention
4 — 1952 London
5 - 1953 London Coroncon.
6 -— 1954 Manchester Supernancon
7 - 1955 Kettering Cytricon I
8 - 1956 Kettering Cytricon II
- 1957 London Loncon (Worldcon)

9 - 1958 Kettering Cytricon III
10 — 1959 Birmingham
11 - 1960 London
12 - 1961 Gloucester LXIcon

(GoH: Kingsley Amis)
13 - 1962 Harrogate Ronvention
14 - 1963 Peterborough Bullcon
15 - 1964 Peterborough Repetercon
16 - 1965 Birmingham  Brumcon II

- 1965 London Loncon II (Worldcon)
17 - 1966 Yarmouth Yarcon

(GoH: Ron Whiting)
18 - 1967 Bristol Briscon

(GoH: John Brunner)
19 - 1968 Buxton Thirdmancon

(GoH: Ken Bulmer)
20 - 1969 Oxford Galactic Fair

(GoH: Judith Merril)
21 - 1970 London Scicon "70

(GoH: James Blish)
22 - 1971 Worcester Eastercon 22

(GoH: Anne McCaffrey)
23 - 1972 Chester Chessmancon

(GoH: Larry Niven)
24 - 1973 Bristol OMPAcon

(GoH: Samuel R Delany)
25 - 1974 Newcastle Tynecon

(GoH: Bob Shaw)
26 - 1975 Coventry Seacon

(GoH: Harry Harrison)
27 - 1976 Manchester Mancon V

(GoH: Robert Silverberg)
28 — 1977 Coventry Eastercon '77

(GoH: John Bush)
29 - 1978 Heathrow Skycon

(GoH: Robert Sheckley)

30 - 1979 Leeds Yorcon I
(GoH: Richard Cowper)

— 1979 Brighton Seacon '79(World Con) ~

(GoH: Brian Aldiss, Fritz Leiber)
31 - 1980 Glasgow Albacon I

(GoH: Colin Kapp)
32 — 1981 Leeds Yorcon II

(GoH: Tom Disch, Ian Watson)
33 -— 1982 Brighton Channelcon

(GoH: John Sladek, Angela Carter)
34 - 1983 Glasgow Albacon IT

(GoH: James White)
35 - 1984 Brighton Seacon '84

(GoH: Roger Zelazny, Chris Priest,
Pierre Barbet, Josef Nesvadba)

36 — 1985 Find out at the Bidding Session!

ACKNOWLEDGEMENTS

With a convention the size and magnitude of
Seacon '84, we have numerous people we should
like to thank for their generous help in making
Seacon happen. To list the exact reasons why we
are thanking all these people would take up
half the programme book; however, please take
the time to glance through this list, a list of

people without wham etc....

Shape Data Ltd (Computer Facilities); Sweet St
Information Technology Centre, Leeds

(Typesetting facilities); Andi  Openheimer
(Stationery and Press Liason); Roger Robinson
(Photo-copying); NASA & ESA (Display material);
Gerry Webb (Display material); John Harvey &
the BSFA (Printing facilities); Vernon Brow,

Bemie Evans, Vicki Morton, Chris Morgan

(Collation of PR3); Mary Burns, Sam Lundwall,
Waldemar Kunming, Jean-Paul Cronimus, Roelof
Goudriaan (Foreign distribution of PR3); Graham
& Linda James (Accommodation & friendship);
Tony Ward (For printing the Programme Book);

Mission Electronics (Sponsorship & Hquipment);
Lindsay Whitehouse & The Metropole Staff (For
all their efforts to make Seacon a success);
Theatre & Concert Rail Club (For those
marvellously inexpensive rail fares); National

Bus Company (For cheap fare facilities); Geoff

Rippington (Pre-supporting publicity); Anthea
Fairey (For patience); all those of you who
voted for us at Albacon II; Tyneside Video (for

equipment leant); all our advertisers; all our

gophers; all of our. members, whether

pre-supporting or attending and anyone else who

in whatever capacity has helped Seacon "84

happen.
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Enter the amazing worldsof

ANNE McCAFFREY
probably the most exciting and original author_

writing science-fantasy today. :

 
The story of Moreta’s heroicride to save

her people — Anne McCaffrey’s mostrecent of12
novels in Corgi paperback, and seventh

in the magical Dragon series.

[a
Readher books in Corgi paperback
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THE COMMITTEE OF SEACON '84 GRATEFULLY ACKNOWLEDGES

DONATIONS FROM THE FOLLOWING PUBLISHERS TO ASSIST

WITH THE COST OF OUR TRANSLATION SERVICES

DEL REY BOOKS, NEW YORK DAW BOOKS, NEW YORK

EDITIONS LAFFONT, PARIS HEYNE VERLAG, MUNICH
EDITRICE NORD, MILAN
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NO SMOKING ZONES

With a convention the size of Seacon, we won't
be able to please everybody all of the time.
However, there is one simple rule we would like

all users of the Programme Halls to cbserve:

A REQUEST TO SMOKERS:- Could you please seat
yourselves on the side furthest from the Main
Entrance to each and every roam so that
non-smokers don't have to walk through a
smoking zone to get to their seats.

Ashtrays will only be available in these

sections, and the non-smoking areas will be

clearly marked as such. Your co-operation in

this matter would be greatly appreciated.  
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“An amazing job on a very complex subject. Beautifully reproduced

with many illustrations. Locus —

e AMBEK DREAMS ., RogerZelazny Bibliography
by Daniel J H Levack

with annotationsby Darrell Schweitzer, Janny Wurts, Jeff Levin & Tom Whitmore

200 cover reproductions & annotations. 200 signed cloth copies
$25.00; library hardcover $17.00; trade paper $8.95, 160 pps.

@ de Camp = ant.Sprague de Camp Bibliography
by Charlotte Laughlin and Daniel J H Levack

with annotations by Loay Hall

200 cover reproductions & annotations, 200 signed cloth copies
$30.00; library hardcover $25.00; trade paper $9.95. 320 pps.

 

@ PKD ~- Philip K. Dick Bibliography
by Daniel J H Levack

with annotations by Stephen Owen Godersky

“Outstanding in both production and design.’— Locus
 

148 annotations, 198 cover reproductions, 950 descriptive citations.
The most complete, accessible and interesting single-author
bibliography yet produced. A landmark publication, delightful,
educational and entertaining.

158 pp., First edition. Illustrated. 6%" x 9%" softcover with sewn
signatures $7.95; Library cloth edition $17.00.

@ POUL ANDERSON e
e@ISAAC ASIMOVe

@ ARTHUR C. CLARKE @
@ ROBERT A. HEINLEIN @
@ ALAN DEAN FOSTER e
@ FRANK HERBERT @

@ MICHAEL MOORCOCK e
e AE. VAN VOGT e

e JOHN WYNDHAM e
THE GREAT NAMES

IN SF
PUBLISHED IN

i NEW ENGLISH LIBRARY PAPERBACKS

    

 

   

   

     

  

  

 

   
  

 

*SUZYMcKEE CHARNAS*
 

WALK TO THE
END OF THE WORLD

The classic fable of life after the holocaust

‘A future that is at once believable and fascinating’
William S. Burroughs

MOTHER LINES
‘stunning evocation ofa desert landscape’

Daily Telegraph _
‘A remarkable blend ofadventure, fable, social insight and

feminist anger’
Tribune

PUBLISHEDINPAPERBACKAT£1.25EACH

CORONET BOOKS
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FONBIDDIN PLANETFORBIDDEN PLANET1
23 DENMARK STREET, LONDONWC2H 8NA

01-836 4179
Forbidden Planet1 is Britain’s largest and most
comprehensive fantasy and sciencefiction
bookshop.Accessibly located near Tottenham Court
Road Station, the shopis also London’s leading
stockist of American, European and British comics.
Ourfantasy and sciencefiction stock includesal! the
U.K. paperbacksin print; imported Americantitles,
constantly renewed by regular shipments; the
newest hardcovers;horrortitles; the latest s.f.
magazines, U.S. newszines anddistributed digests;
trade paperbacks; and second-hand and.
remaindered books.
Our Comics Departmentcoversall areas of the
medium — new and old American comics;British and
European magazines; underground,independent
and avant-gardetitles; graphic novels and albums;
and a wide selection of art and photographicbooks, author Michael Moorcock after a long”
posters, portfolios and prints. signing session at Forbidden Planet 1.

FORBIDDENPLANET 2
58 ST. GILES HIGH STREET,

LONDON WC2H 8LH

01-379 6042
Forbidden Planet2, the Film and
Television shop,isliterally around the
corner from FP1. Selling a varied
stock of material on current and
classic films and t.v. shows,primarily
books and magazines, FP2 also has
a wide rangeofstills, posters, toys
and games. Our knowledgeable and
helpful staff specialise in fantasy,s.f. oo
and horrorin the media, notably Star ing of Forbidden Planet 2 in November 1981was
Wars — Return of the Jedi, Dr Who, ' popular with a wide cross-section of the public.

Star Trek, James Bondand Blake’s 7.
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